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Run by the non-profit 
filmmakers collaborative, 
FILMCO, the trinidad+tobago 
film festival (ttff) celebrates 
films from and about the 
Caribbean and its diaspora, as 
well as world cinema, through 
an annual festival and year-
round screenings. In addition, 
the ttff seeks to facilitate the 
growth of Caribbean cinema by 
offering a wide-ranging industry 
programme and networking 
opportunities.

industry events venues
This year, for the first time, we 
are partnering with NALIS 
(National Library and Information 
System Authority) as our 
primary venue for all industry 
events and several special 
events including the Banyan 
retrospective (screenings and 
exhibition), Cinema Under the 
Stars screenings, the FILMCO 
mixer, the filmmakers’ lounge, 
etc. Located in the heart of 
Port of Spain, NALIS has world 
class facilities, friendly and 
accommodating staff and an 
openness to collaboration and 
experimentation for which we 
are truly excited!

(NALIS) is the Body 
Corporate responsible for the 
administration, development 
and coordination of library and 
information services in Trinidad 
and Tobago. This Government 
entity, with some 750 dedicated 
staff, administers services via its 
flagship Heritage Library with 
responsibility for preserving and 
promoting all that is Trinidad and 
Tobago; 27 Public/Community 
Libraries; 133 School Library 
Media Centres; four Institutional 
Libraries; 48 Special Libraries 
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and mobile library fleet. Through 
the provision of traditional and 
non-traditional targeted services 
as well as customer centric 
programmes and events, NALIS 
significantly impacts Trinidad 
and Tobago’s educational, 
literary, digital literacy, social, 
business and cultural landscape.

film screenings
We are delighted to be 
returning to MovieTowne, Port of 
Spain for in-person screenings 

– our first since 2019! As has 
been the case in the past, 
festival films will be screened 
across two screens from 22–28 
September. Continuing with our 
new tradition, all of the award-
winning films will be screened 
again at MovieTowne, Port of 
Spain on 28 September.

The films of the Banyan 
Retrospective, which is 
supported by The National 
Gas Company of Trinidad 
and Tobago (NGC), will be 
screened for free over four 
nights at the NALIS AV room.

Our Shell sponsored outdoor 
screenings, Cinema Under 
the Stars will also be returning 
for ttff/22, with two nights of 
free screenings in the NALIS 
Amphitheatre.

With the support of Republic 
Bank Ltd. and the Ministry 
of Education, we have 
programmed a series of 
free, lunchtime screenings at 
NALIS AV room specifically for 
secondary school students.

New Media screenings will 
be free to the public and will 
take place on one night at a 
specially-designed venue in 
Woodbrook.

While the majority of our events 
and screenings will take place 
in person, we have scheduled 
a day of online screenings 
of Trinidad and Tobago films. 
These online screenings will only 
be available on 24 September, 
and for 24 hours from the time 
you start watching. You can 
start watching the film at any 
time (at your convenience) on 
the 24th. All online films will be 
available through our website, 
ttfilmfestival.com. 

tickets
Tickets for online screenings 
are available at ttfilmfestival.
com, and can be paid for online 
via bank transfer, Paypal or 
credit card, or in person at 
our Jerningham Avenue office 
with cash, LINX or credit 
card. Tickets for MovieTowne 
screenings are available at the 
MovieTowne Port of Spain box 
office. Tickets for the opening 
night are available online at 
ttfilmfestival.com or from our 
office, and can be paid for 
online via bank transfer, Paypal 
or credit card, or in person at 
our Jerningham Avenue office 
with cash, LINX or credit card.

Ticket prices:
Tickets for the opening night event cost TT$200 
Tickets for screenings at MovieTowne cost TT$50
Tickets for online screenings cost TT$35 or US$5 

in person screenings:
MovieTowne Port of Spain; NALIS Amphitheatre; 
NALIS AV Room

online screenings 
ttfilmfestival.com

venues

NALIS
Corner of Hart and Abercromby Streets
Port of Spain

MovieTowne
Invader’s Bay
Mucurapo

new media screenings
65 Carlos Street
Woodbrook

The Dalai Llama 
Lower Commons
One Woodbrook Place
Woodbrook

Calabash Garden
48 Tragarete Road
Newtown

Veni Noche 
67 A Ariapita Avenue
Woodbrook

festival office
22 Jerningham Ave
Belmont
Port of Spain
tel:  (+)1.868.323.3228 
       (+)1.868.227.8458

merchandise
Film festival merchandise is available at NALIS on 
the corner of Abercromby and Hart Streets in Port 
of Spain, at MovieTowne Port of Spain, online at 
ttfilmfestival.com and @ttfilmfestival on Facebook.

Don’t forget, you can find us at ttfilmfestival.
com and @ttfilmfestival online and on our 
socials. We’re always here to answer your 
questions! web: ttfilmfestival.com

#seeyuhself
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FILMCO team

sponsors+partners

interim executive director: Mariel Brown
finance coordinator: Gabriela Khoza
graphic designer: Richard Mark Rawlins
guest liaison: Tracy Farrag
industry programme coordinator: Marcin J. Sobczak
industry programme intern: Nyola Matthew
office administrator: Kamille-Ann Lynch-Griffith
programme assistant: Mikayla Almandoz
proofreader: Neala Bhagwansingh
public relations coordinator: Sharlene Graham
social media coordinator: Donna Nicole Thomas
technical coordinator: Soraya Moolchan
tech intern: Akkel Charles
webmaster: Shaun Rambaran
venue managers: Marian Bradshaw-Allicock and Josephine 
Learmond
administrative volunteers: Geneva Dorsey, Nailah Mannette 
and Catherine Sforza
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ttff/22 festival artist: Che Lovelace

Trinidad and Tobago painter Che Lovelace’s vivid 
representations of the life, culture and landscape 
of Trinidad and Tobago demonstrate an intimate 
knowledge of – and passion for – our country 
which we share and celebrate every year during 
the trinidad+tobago film festival.

In previous years, the festival has worked with 
visual artists Christopher Cozier, Eddie Bowen, 
Peter Doig, Sheena Rose, Mark King, Sabrina 
Charran and Di-Andre Caprice Davis.

Based in Port of Spain, Trinidad, Che Lovelace’s 
art is largely inspired by his experience of living 
and working in Trinidad and Tobago. His paintings 
are rendered in a vivid assortment of colours – 
acrylic and dry pigment – on combined board 
panels. They centre depictions of the dense, highly 
charged layers of the Trinidadian landscape which 
Lovelace sees as physical, social and spiritual. 
The subjects of his paintings emerge from and 
flow freely between the streets of Port of Spain, 
the rural natural vegetation, the human form, and 
the interior of his studio. His practice increasingly 
includes elements of performance which he 
absorbs into his painting process.

Lovelace’s work has been widely exhibited, 
including recent solo shows at: Various Small 
Fires, Los Angeles, USA (2021); Various 
Small Fires, Seoul, Korea (2022); and Galerie 
Eric Hussenout, Paris, France. Recent group 
exhibitions include: “The Natural World: Part II” 
at Alexander Berggruen, New York, USA (2022); 
“Resting Point of Accommodation” at Almine 
Rech, Brussels, Belgium (2021); “Get Up, 
Stand Up Now” at Somerset House, London, 
UK (2019); and “Still-Life: An Ongoing Story” at 
Galerie Sébastien Bertrand, Geneva, Switzerland 
(2019).

Che Lovelace was born 1969 in San Fernando, 
Trinidad and grew up in the east coast village of 
Matura. He attended Queen’s Royal College, Port 
of Spain and received his fine art training at l’École 
Régionale des Beaux-Arts de la Martinique. He 
has been a principal collaborator on several arts, 
Carnival and entertainment projects including 
StudioFilmClub and the recently established 
Friends For The Road J’Ouvert – a traditional 
Carnival project. Lovelace currently lectures at 
the University of the West Indies St Augustine, 
Department of Creative and Festival Arts.

+++

 ttff/22 official artwork   
“Head of a Girl” (2018) 
Acrylic and dry pigment on board panels, 60 x 50 inches

welcome message from FILMCO’s chairman

Ladies and gentlemen, boys and girls! We’re back! ttff is back 
in person for 2022! After two years of online operation, we’re 
pleased to once again welcome you to view local and regional 
films and to interact with our tremendous group of filmmakers, 
industry practitioners, educators and audiences in-person! 
But we are not shunning the online world, it has certainly 
brought us new audiences so we will continue to embrace it 
and this year we are celebrating Republic Day in Trinidad and 
Tobago with one full day of online screenings of
Trinidad and Tobago films in our love t+t programme!

We are proud to announce a new and important partnership 
with the National Library and Information System Authority 
(NALIS). The NALIS facilities at the National Library on 
Abercromby Street in Port of Spain will be our Festival 
hub. This is where we’ll house all our industry events, our 
featured retrospective, cinema under the stars screenings, 
screenings for students, and the filmmakers’ lounge (an area 
for filmmakers in the Festival to meet, network, relax and even 
get some work done).

At our gala opening night event we will present the Caribbean 
premiere of T+T director, Damian Marcano’s new award-
winning film, ‘Chee$e’. We at ttff have been supporters of 
Damian for several years now, and we are proud and excited 
to see his Hollywood career take off! 

This year we return to MovieTowne, Port of Spain as our 
main screening venue and thank the management for their 
support. With this being the country’s sixtieth anniversary 
of Independence and with Republic Day falling within the 
Festival period, we’re planning a full day of Trinidad and 
Tobago film screenings for Republic Day with love t+t. These 
screenings will be free to the public thanks to the support of 
NGC. 

It is a stark truth that the film festival business can’t exist 
without the financial assistance of sponsors and partners. 
This year we are fortunate to have The National Gas Company 

of Trinidad and Tobago (NGC) as our Signature Sponsor. 
We are grateful for the continuing support of Republic Bank 
Limited and Shell Trinidad and Tobago Limited who return as 
Leading Sponsors. Our Contributing sponsors are National 
Lotteries Control Board; Ministry of Tourism, Culture and 
the Arts; and The Sport and Culture Fund. We also thank 
our Programming Partners, Event Partners and Media and 
Promotion Partners. We thank you for your unstinting belief 
in the power of filmmaking and its important role in the 
propagation of human culture and heritage.

We once again take the opportunity of the Festival to shine 
a light on one of the pioneering groups in local filmmaking 
and television production, and this year we present our 
retrospective of Banyan. The retrospective programme will 
include an exhibition, film screenings and a ttff talk. We thank 
writer Pat Ganase for her beautiful writing on Banyan and 
Luke Paddington (Bruce’s son) for being such a huge help in 
sourcing photographs for the exhibition and guide.
 
Our 2022 industry programme will roster 24+ events, 
beneficial to filmmakers at all stages of their careers.

To our technical team, jury members, facilitators, panellists 
and presenters – thank you for your never-ending 
professionalism and passion that fuel the growth of the 
industry. Our volunteers, with their ready smiles and 
enthusiasm, continue to play an integral role in the success of 
the Festival, and we thank you for the work you do to see the 
Festival through.

And finally, I would like to thank the hardworking team at 
FILMCO for their energy, commitment and determination!

So, lights, camera and ACTION! ttff is back in person to 
entertain, delight and enlighten!

Derwin Howell
Chairman/ FILMCO
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ttff developmental programmes ttff special programmes 

love t+t
In celebration of Republic Day (24 September) 
with the support of NGC, we will be presenting 
a day of screenings of Trinidad and Tobago films 
online and in-person. Online films can be viewed 
at plus.ttfilmfestival.com and in-person films will 
be available, free of charge, on one screen at 
MovieTowne (POS).

the youth jury
Under the mentorship of film critic and ttff/22 
festival programmer, BC Pires, the Youth Jury 
allows young people to take part in reasoned, if 
passionate, debate about film. Many jury members 
have gone on to study film at university and several 
now work in the industry. The Youth Jury has proved 
to be a gateway and developmental path for young, 
future film industry professionals.

Though all they are doing is “watching movies”, 
the Youth Jury is a training exercise for adult life 
in the truest sense: jurors attend screenings 
together, compare notes and assess one another’s 
opinions – and then sit together in respectful, if 
even occasionally heated, discussion, championing 
their personal favourites until reasoned argument 
and controlled passion arrive at a solid, defensible 
position. 

Following a national call, the jurors were 
selected on the basis of the strength of their 
applications. The Youth Jury views and considers 
for award recognition, films which focus on young 
protagonists dealing with coming-of-age issues, 
challenges and triumphs.

limin’ live 
Limin’ Live is an informal, 20-minute, one-on-one 
chat, with creative and film industry folks, about 
the art, business, joys and challenges of working 
in film and television. Designed to be livestreamed 
via the @ttfilmfestival Instagram channel, the ttff/22 
edition will include filmmakers and industry guests 
in conversation with our vivacious host, Tracy J 
Hutchings, every day for the duration of the Festival! 

love in the 21st century smartphone film-
making competition
With the support of the Inter-American 
Development Bank (IDB) we launched a 
smartphone filmmaking competition for young 
filmmakers between the ages of 15 and 25, 
designed to encourage participants to think 
creatively about stories and representations of 
love in the 21st Century. The winning film will be 
announced during the ttff/22 awards ceremony, 
and the filmmaker will receive a full starter camera 
kit!  

FILMCO young filmmakers lab
The FILMCO Young Filmmakers Lab is a targeted 
film programme for at-risk Trinbagonian youth. An 
important and engaging development initiative, the 
Lab will focus on both secondary school students 
and young people presently not in school who 
are between the ages of 16 and 21, who form a 
critical sector of our society. The Young Filmmakers 
Lab’s innovative twelve week programme and 
curriculum will provide a wide-ranging introduction 
to filmmaking through a highly-structured, relevant 
and professional film programme. The curriculum 
will be taught by local and foreign film practitioners, 
and will marry theoretical instruction with targeted 
in-person group work. 

The FILMCO Young Filmmakers Lab has received 
support from the JB Fernandes Memorial Trust 
II, the National Lotteries Control Board, Massy 
Foundation and our community partner, YMCA. The 
Lab will be rolled out in early 2023.

banyan: a retrospective 
Presented with the support of The National Gas 
Company of Trinidad and Tobago (NGC), this year’s 
retrospective seeks to recognise and celebrate 
the pioneering work of Banyan Productions and 
its founders as germane to the development of our 
local film and television industry. NGC is working to 
secure Banyan’s legacy by purchasing their video 
archive.  

THE BANYAN
Writer Pat Ganase investigates the 
phenomenon that grew into an industry in 
Trinidad and Tobago.

The banyan tree is characterised by aerial roots 
descending from branches to earth. Although the 
tree starts as a tiny seed that can germinate in a 
crevice of another tree, once the banyan is rooted, 
it can take up space and spread its canopy wide in 
every direction. From the branches, roots grow like 
posts down to the earth. It is a symbol of longevity: 
there are banyans that have been alive for hundreds 
of years and cover acres; and if any part, even the 
main trunk, is cut away, the tree can continue to live 
and spread.

Banyans provide food and shelter for birds, bats 
and other creatures. When the tree is fruiting, it 
is the noisiest in the neighbourhood. The banyan 
is a symbol of community and panchayat, a 
meeting place and forum for village discussion and 
consensus. ‘Banyan’, the television programme 
which became the producer of programming 
for television, was aptly named. This account of 
‘Banyan’ in Trinidad and Tobago is not history, but 
rather a story that grew like a banyan tree, with a 
canopy, roots, shoots and fruits, opening a space 
for discourse, development and an industry.

ROOTS

Imagine the 1970s. Trinidad and Tobago, after the 
Black Power movement – which some say was 
not about “black” power but about an awakening 
of the working class or underclass, to give visibility 
to the invisible. Change happens slowly but there 
are shifts. There’s a new Trinidadian returning 

ttff/22  festival guide #seeyuhself

8       ttfilmfestival.com ttfilmfestival.com   9       



banyan banyan

from away. Not just doctors and lawyers, they are 
returning to teach, and to teach through other 
media: literature, publishing, audio-visual and 
film, theatre and mas, the arts. Enter Suzanne and 
Hugh Robertson, Tony Hall, Christopher Laird, 
Peter Minshall, Trini wives with their husbands, Trini 
husbands with their wives.

TONY HALL
In the late 1970s to 1980s, Tony Hall had one foot 
in Canada, one in Trinidad. He had graduated from 
the University of Alberta in Edmonton with a degree 
in Education to teach Drama. “By the early eighties, 
I had everything – brand new house, baby, a Fiat 
and a Volvo, washer/dryer. I was acting, directing, 
teaching at the university, but I was miserable. Mary 
said I needed to be in the Caribbean. It had always 
been in me to be creating theatre for the Caribbean 
rather than any other society; to be part of positive 
social change in the Caribbean.” Tony developed 
a working relationship with a group in Trinidad that 
came out of a television workshop and produced a 
programme called ‘Banyan’. 

When he packed up to leave Edmonton with Mary 
and Mauri, they were bound for Grenada and 
Maurice Bishop’s brave new world. “One morning I 
woke up,” Tony remembered, “Eugenia Charles and 
Ronald Reagan were on the TV. End of dream. But 
we had already decided to be in the Caribbean.” 

They arrived in Trinidad in 1983. Tony apprenticed 
himself to Derek Walcott. Mary was a teacher. They 
lived in Santa Cruz. When Suzanne and Hugh 
Robertson of SHARC were screening actors for 
‘The Haunting of Avril’, Derek recommended Tony 
for the lead. 

For Suzanne and Hugh in the mid 1980s, the 
promise of establishing a film industry in Trinidad 
was fading fast. SHARC had sunk all their savings 

in equipment and the studio at the Chaguaramas 
Tracking Station. The final blow came when the 
producers of ‘Gold of the Amazons’ – filmed in 
Trinidad and facilitated by SHARC – left Trinidad 
without paying their final bill. 

“The big advantage for ‘Banyan’ was going 
to videotape from the start,” says Suzanne. 
“SHARC was set up for a different format, 
for feature films using the old process of 
film negatives. We had built the studio at the 
Tracking Station as a vast stage and sound 
set. We never took up videotape until we 
did the documentary on Beryl (McBurnie) 
and Trinidad and Tobago Television 
(TTT) commissioned ‘Fires of Hope’ for 
Independence in 1987. Television was 
Banyan’s market.”  

It was natural for Tony, trained and connected to 
street theatre and community activism, to gravitate 
to Banyan as the vehicle for access to a Caribbean 
theatre of the streets. Tony had been well-trained 
in acting, voice and as a teacher of dramatic 
techniques. His was the talent that shaped and 
informed many Banyan productions; and together 
with Errol Sitahal, provided the on-screen presence 
around which ‘Gayelle’ the programme was built.

Tony knew his role was to move the action in front 
the camera. He also said Christopher was the 
best editor; he handled the camera and edited the 
productions. 

CHRISTOPHER LAIRD
Christopher Laird graduated from London 
University, with post-graduate training in Education: 
“In 1971, I wanted to get into film. It was still 
arduous, old formats. I wanted to make films as 
my contribution to building a new nation. I was 
teaching at John Donaldson from 1971 to 1978; 

and I was producing Kairi, an arts magazine, and 
active in the drama group operating out of Kairi 
House in Belmont called ISWE. 

“In 1974, UNESCO and UWI together with 
TTT created a summer programme with an 
Australian director to stimulate interest in 
local production for television. ISWE sent 
three members to participate: Judith Laird, 
Christopher Laird and John Warner. Other 
participants were selected from other theatre 
groups in the country.

“The course had Dennis Hall and Kathleen 
Warner as participants (among many others).

“After the course, the participants formed 
what was called The Trinidad and Tobago 
Television Workshop. This was then divided 
into five potential production groups, loosely 
based on geography. Group Four was the one 
that had Judith, Dennis Hall, Godfrey Martin, 
Juliette Laveau, John Warner and myself, and 
met in San Fernando.

“Bruce Paddington led Group One in Port 
of Spain. Ideas from the other groups were 
not accepted by TTT. Bruce and Group 

One persevered and managed to get their 
proposal of a programme called ‘Banyan’ 
accepted. The Port of Spain members of 
Group Four, Judith and I, joined Group One.
“‘Banyan’ was a monthly show; until Horace 
James filmed the Fatima-Holy Name Convent 
production ‘The Model’ (which won the 
Schools Drama Festival of that year) for Play 
of the Month. Halfway through the airing, 
Jimmy Bain, TTT’s Chairman, called and had it 
stopped. The storyline was about a young girl 
who wanted to be a model, whose boyfriend 
was a union leader; he thought it was too 
radical. ‘Banyan’ was banned from TTT just 
when it was attracting attention. 

“People liked what they saw in our local 
programming. In 1976, Allison Lewis at the 
Family Planning Association asked us to 
produce a soap opera to promote healthy 
family life. The International Planned 
Parenthood Federation sent equipment 
from the USA and we produced three pilots. 
We got funding for equipment and to build 
a studio in Bruce’s garage to do a 13-part 
drama series as an independent unit. ‘Who 
the CAP Fits’ (referring to the contraceptive 
device, never mentioned in the episodes) was 
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the first made-for-television soap opera in 
the English-speaking Caribbean.

“Though we were banned from TTT, Eunice 
Alleyne with the Government Film Unit would 
show our productions in their slots. ‘Who 
the CAP Fits’ was shown in the Government 
slot. We produced ‘Morral’, a 13-part series 
during the UN International Year of the Child 
1979. Then FPA took back their equipment 
(1978/9) and we were left with one camera, 
one monitor from UNESCO.”

Christopher left Trinidad for two years. When he 
returned in 1982, he became manager of Banyan 
Limited. 

BRUCE PADDINGTON
Bruce Paddington came to Trinidad in 1972, 
married to a Trinidadian, Christopher’s sister. 
He had a first degree from Middlesex University 
London, and post-graduate certificates in 
Education and Film and Television. He went to 
work as a teacher at Fatima College where he set 
up the school’s audio-visual facility, the first in the 
country.  “We had slide projectors and overhead 
transparencies and one of the first portable video 
cameras.”

He remembers the 1974 TTT-UWI-UNESCO 
workshop. “My wife was teaching at Tranquillity 
where four or five of us would meet to discuss 
producing material. Other persons joined, 
including Maurice Brash, Christopher Pinheiro, 
Francis Lewis, Dominic Kallipersad, Andrea and 
Maureen Kelsick, John Isaacs. I remember I was 
told to ‘look out for a red girl,’ and not sure of what 
Trini ‘colour’ meant, I was looking for a girl with 
red hair… it was Joanne Kilgour.”

From 1975 to 1977, TTT produced and aired the 
series that came out of the television workshops 
in the programme called ‘Banyan’. “It evolved 
around a series of skits written by Alfred Waithe, 
Gregory Wilson. We had a TTT producer and 
studio time; people like Ossie Maingot, Lancelot 
Sarjeant. We had no competition. A moderator 
would discuss the issues and present the skits. 
It wasn’t as exciting as we wanted it to be. The 
name for the television show had been suggested 
by Savi Akal.

“Our format was nearer to ‘Sesame Street’ with 
deliberately diverse elements, like Christopher 
Pinheiro playing Sylvia Hunt.”

Bruce moved from teaching at Fatima in 1978 
to the Ministry of Education: responsible for 
educational television and audio-visual units 
in schools. He produced a Spanish teaching 
television series ‘A La Orden’, a series on 
Caribbean writing ‘The Writer and His Work’ 
and other teaching videos. He taught teachers 
the use of educational media and instructional 
technology, and assisted in the introduction of 
audio-visual technology to schools throughout 
Trinidad and Tobago. “I was fortunate to continue 
to be employed by the Ministry of Education.” 

The independent Banyan first operated as the sole 
proprietorship of Bruce Paddington. The legal entity 
Banyan Limited was founded in 1981 with Tony 
Hall, Christopher Laird and Bruce Paddington as 
shareholders; and some funding from Colin Laird 
(Christopher’s father). At that time, the studio was 
Bruce’s garage at 41 Mucurapo Road.

“Tony Hall came back from Canada to work on 
‘Who the Cap Fits’. Improvisation in community 
theatre was Tony’s specialty. He was our creative 
talent and many programmes were recorded ad 
lib.

“Tony’s community theatre approach encouraged 
audience involvement and improvisation; 
when married with social commentary and the 
humour and satire of early Banyan programmes, 
a new style was born. So ‘Cap…’ started with 
no script, but a handful of leading local actors 
and young talent who worked with Tony as they 
developed their characters. This was followed by 
improvisational acting sessions, and gradually 
a script was born. This technique was used in 
countless other Banyan series and programmes 
such as ‘Morral’, and ‘Epiphany’.

“Chris is always meticulous and organised. He 
was the consummate director, filmmaker and 
editor.

“I saw my role as producer; and keeping it all 
together. We needed each other; we had great 
skills but no finance.”

SHOOTS

In 1980, Banyan produced ‘Village to Best 
Village’ with Joyce Wong Sang of the Community 
Development division. This won an international 
award in Cyprus (against productions by BBC, 
Canada).

Christopher remembers, “‘Gayelle’ the programme 
started in 1985. We made a presentation to Roy 
Watts, who was head of TTT, for a weekly half hour 
programme. His commitment was honoured by the 
station until 1991. We got $6,000 a week from TTT 
so we had to go after sponsorship but the sponsors 
had to pay for ads too. We went all over the country 
shooting stories where they were happening. We 
had Dennis, Errol and Tony, Niala; and later on, 
Karen Martinez and Georgia Popplewell. When 
AVM started a ‘know Trinidad’ programme with 
Ralph Maraj in which Ralph never left the studio. 
We tried to continue for a time after the 1990 coup. 
The money wasn’t there. In 1990, we produced 14 
episodes of ‘Late Night Lime’ which aired on TTT.”

In the 1990s, Banyan also coordinated two 
CARIFESTA film festivals.

NIALA MAHARAJ
“I joined ‘Gayelle’ soon after it started… even 
though I had no interest in TV, or becoming a TV 
journalist. I liked Banyan, the creativity of what 
they were producing.

“At the time, I was a journalist at the Express. One 
day Ken Gordon asked me to write something that 
I couldn’t bring myself to write. I was wandering 
around not wanting to go back to the office. I had 
interviewed Bruce the week before about Banyan 
and he had said to me, we could use someone 
like you in the programme. I didn’t think about it, 
maybe it was just a compliment. Then, there was 
Banyan’s office, like a sign.

“I went in and said, ‘Here I am.’ They asked me to 
develop one story. And next thing you know I have 
a mic in my hand, and they say, ‘Interview the man.’

“I saw Ken Gordon at Ulric Cross’s home where I 
had coincidentally been invited to dinner. I think it 
was a set up for us to meet. Ken said, ‘Niala is only 
temporarily away from the Express.’

banyan banyan
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“‘Gayelle’ is the most fun thing I ever did. Every 
week was a new drama.

“Like the time Tony interviewed Leroy Clarke; 
when it was aired, no one knew the entire 
interview had taken place between two 
completely naked men!

“We had to meet Leroy in his home in Aripo. All 
around were his big big paintings. So Tony asked 
him, ‘What’s with all these squiggly things?’ A 
question to vex Leroy.

“Christopher – because there was a river nearby – 
felt that we had to do the interview in the river. See 
every man rolling up their pants to go in the river. 
I had nothing to do with this so I sat on a rock just 
watching.

“Leroy took off his pants to go in the river. Tony 
took off his drawers. Not to be outdone, Leroy 
took off his drawers too. Christopher continued 
filming. Leroy and Tony were waist deep in water 
so no one seeing the interview on TV knew that 
they were completely naked. 

“Every episode of ‘Gayelle’ was an event like that. 
It was the most popular programme on TV. It felt 
like we were just rolling along with whatever came 
up, but it worked. And this is probably what made 
the show so successful. 

“When I think about it, the people in that group 
were made for each other. We loved being 
together. Tony was the central point emotionally; 
a calm crazow. And it felt like happenstance that 
we came together. Tony and Errol Sitahal were 
the first presenters. Then Tony brought on Dennis 
(Hall) and they invented Sprangalang. My own 
inclusion was accidental. I maintained that I was 
there for research, not to be on camera. My role 
was to find interesting stories, special features.

“A ‘Gayelle’ meeting was an astounding thing. We 
met when we had all the stories for that week in 
camera, so we could decide how they would be 
linked. Most of the evening would be spent rolling 
on the floor laughing. I was always conscious of 
the time passing and wondering when we would 
get to figuring out… Five minutes before we 

wrapped up, all the mad ideas would get woven 
together, it was MAGIC. At the beginning, I was 
shocked but I fell in with the group.

“We shot things all over the island. I was into all 
that country stuff. We would laugh all the way 
there and laugh all the way back. Christopher 
might try to be serious for a minute. But it was 
always funny.

“We went to Cedros to cover the Columbus Day 
re-enactment. Columbus was always played by 
a tall Black guy who was blind. He wore dark 
shades. So Columbus comes ashore in a pirogue. 
And Sprang steps forward to welcome him. 
“Welcome to Trinidad, Mr Columbus. I really like 
your darkers, are they the latest fashion in Spain 
this year?”

“‘Gayelle’ highlighted the Trini culture of the 
absurd. It was unpredictable and spontaneous. 
We were never paid properly for ‘Gayelle’. When I 
was offered the job at UWI to be PRO, I took it. But 
I still ended up spending a lot of time on ‘Gayelle’ 
which I wasn’t paid for.

“In the end I left UWI and went to Rome for a year 
intending to return. It seems I have spent my life 
coming back home but always heading in the 
wrong direction.”

Niala Maharaj is a writer and editor living in 
Amsterdam.

CHRISTOPHER LAIRD
“We also produced documentaries. ‘Caribbean 
Eye’ was a 13-part half-hour series presented by 
Ken Corsbie; it journeyed across the Caribbean 
- Guyana to Jamaica and islands between - 
discussing art, calypso, carnival and culture. 
‘The Dish Ran Away with the Spoon’, for the 
BBC ‘Developing Stories’ series was shown in 
120 countries. ‘Soca in your Samba’ (with David 
Rudder in Bahia courtesy the Brazilian Embassy).

“We have six hours of CLR James (from the 
1980s) and six hours of Derek Walcott, with Ken 
Ramchand and Victor Questel as interviewers; 
footage which has not been shown. We had two 
to three hours of George Louison after his escape 
from Grenada in 1983; interviewed by Frank 

Solomon that Bruce used in his film.
“We filmed Astor Johnson; Love Movement 
Concerts; Lydian concerts. After I left teaching in 
1978, Banyan was my sole occupation. I never had 
a salary.

“While ‘Gayelle’ was running, we would shoot 
in three days, edit in one and a half days. Then 
people started to drift away, Tony Hall moved to 
Tobago. Alison and I were married in 1990, and 
without her income I would not have been able to 
do anything. I did everything, scripting, shooting, 
editing, managing the office.”

In 2003, Christopher Laird partnered with Errol 
Fabien to set up Gayelle TV, the community 
television station.

ERROL FABIEN 
“After the epic Election Election Election, (2000, 
2001 and 2002); the politics were very divisive; 
and Christopher felt we needed to create a 
platform for everybody to feel at home.

“We needed a licence to operate a community TV 
station. Christopher said he had a licence, had 
had it for about ten years!

“Five companies provided $300,000 each and 
on February 16, 2004, Gayelle community station 
opened on the Western Main Road in St James. 
We were restricted by 1000 watts power for 
transmission. No one had any idea how far the 
signal would reach.

“So I took a small portable TV set, and started 
driving towards Grand Bazaar, reception was 
good. I drove down the highway to San Fernando 
Tech, reception still good. One day a lady called 
to say she was watching us in Grenada. Hugh 
Duland put an antenna on a hill in Grenada and 

Gayelle was seen in Grenada on their cable. In 
2005, we launched a Gayelle channel in Grenada 
with a grand affair on Grand Anse Beach.

“Christopher created our content policy and 
mission statement, ‘to see ourselves and the 
world through our own eyes’. There was no 
advertising for alcohol. We discovered that so 
many people wanted a place to see themselves. 
Gayelle TV created real excitement. With a staff 
of 25, we were turning out content for 14 hours 
a day. We couldn’t sustain that. So we decided 
there would be no programming on Sunday. We 
put a live camera in the carpark with a ticker 
tape message that said, “Turn off your TV and 
spend time with your family.” What was aired from 
that camera was all manner of theatre. People 
performed for the camera, played football. A car 
drove by and dumped a body. Then the body 
jumped up laughing and the car returned.

“Although Christopher resigned from Gayelle 
TV in 2011, he continues to be my support and 
advisor. If we want to find historical footage 
about a person or event, Christopher finds it. 
I am always consulting Christopher on every 
aspect of TV production; and Dexter Roberts on 
engineering. Rhonda Alfonso keeps our social 
media up-to-date.

“Today, even with limited resources, we have more 
reach on cable in every Caribbean territory except 
Cuba and Bonaire. Everybody has cable. There’s 
also a live stream at tegostream.com/gayelle.

“The surveys tell us that the majority of our 
audience is 45+. When we are live, the phone 
calls come from all over the region; our Facebook 
chat comes from all over the world.
“That’s Banyan in us; those values that allow us to 
welcome everybody. Yes, we want to bring more 
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young people to our programming and studio. In 
the meantime, we will try to be more efficient; and 
promote diverse content – a children’s show from 
Jamaica; morning show from Belize. Once we are 
doing what we can, we are here for those who 
come to find us.”

Errol Fabien was once Production Manager for 
‘Gayelle’ at Banyan. His colourful career included 
advertising and presenting on behalf of corporate 
clients. Errol is the sole owner of Gayelle TV. In 
2012, he acquired the shares that were held by 
Banyan, Timmy Mora, and Val Kempadoo.

THE CANOPY

CHRISTOPHER LAIRD
“The last five years, I have been digitising 3,000 
tapes; 15,000 records in the database. This is 
the largest digitised video archive of Caribbean 
culture. There are institutions that are interested: 
NALIS, UWI, the National Archives. 

“We also managed to persuade The Alexander 
Street Press to host the Banyan video archive. 
(The Alexander Street Press is the world’s leading 
provider of academic streaming media to libraries; 
their mission ‘to make silent voices heard.’)

“I have prepared the archives so that they can be 
sold. My main concern at this time is to get the 
archive sold to an institution that would house 
it and eventually commercialise it. We came 
back to Trinidad with the ideal of building a new 
society, we opened up the film industry. For the 
digitization of the archive no one was paid: it’s 
not a simple task; the tapes could last forever in 
climate controlled conditions but the machines 
and technicians just don’t exist anymore.

“I made ‘No Bois Man No Fraid’ (2013), a 
78-minute documentary on the history of 
stickfighting) and ‘Paradise Lost’ (2015) on Peter 
Minshall’s mas.”

DANIELLE DIEFFENTHALER
“We are all children of Banyan.

“I came to Trinidad in 1990, intending to go back 
to London. I was enjoying my vacation. Alfred 

Aguiton of Ample encouraged me to stay; I did a 
job for Ample in Guyana with Walt Lovelace and 
Georgia Popplewell who were at Banyan. They 
were making a series called ‘Body Beat’, which 
Georgia produced with Karen Martinez. It was 
about HIV Aids. So I stayed, not with Ample, but 
with Banyan as a freelancer, producing, directing, 
writing.

THE COUP
“Walt and I were shooting ‘Body Beat’ on Friday 
afternoon. We happened to be downtown by 
Woodford Square, on our way to TTT. There was 
smoke in town.

“The phone was ringing. Turn on the TV! And then 
I saw Dominic Kallipersad and Abu Bakr. 
Next day, the Saturday, I stayed home. The 
following day, there was a press conference for 
foreign media at Holiday Inn. I called Walt and 
we made our way there. We were caught in the 
curfew at Holiday Inn. Bernard Pantin asked what 
we were doing there. We said we were getting the 
news. He sent an army van to get us out.

“Then, we got permission from Christopher to use 
the Banyan cameras at Camp Ogden. When they 
were releasing prisoners from the Red House, we 
went with the New York Times reporter and shot 
the Red House footage from the CLICO building. 
Then we got to TTT in time to see the release 
of the prisoners and the Muslimeen. In fact, the 
army gave us a prime vantage, behind one of their 
bunkers.

“I freelanced with Banyan for about a year and a 
half. We were approached by the Ministry of the 
Environment to produce ‘EcoWatch’. That’s when 
Walt, Georgia and I formed Earth TV. At that time, 
I remember Tony was bitter, Christopher and 
Bruce unhappy. TTT wanted them to continue 
to produce ‘Gayelle’ but wasn’t paying them. I 
remember my 20-year-old self thinking, “we don’t 
want to be like them!”

“In 1997, Walt wanted to do a drama based on his 
father’s book, The Dragon Can’t Dance. I said, we 
know about skits, but nothing about a serious 
drama. They had a problem with me when I said I 
wanted to make a soap opera. By the time Earth 

TV made ‘Westwood Park’, Walt had left.

“We will always be the children of Banyan. Thirty 
years since I returned to Trinidad, I am making ‘In 
Plain Sight’, a crime drama with my own company, 
Diefferent Style Films. ‘In Plain Sight’ will be an 
8-part one-hour series. I would like to package 
the whole series before I put it out to air.”

FRUITS

In Trinidad and Tobago today, there are several 
television stations, many production companies, 
and a degree programme in film at The University of 
the West Indies at St Augustine. 

Bruce was encouraged by the former principal of 
UWI, Dr Bhoe Tewarie, to start the film programme. 
With support from the Deans of Creative Studies, 
Performing Arts and other departments, Bruce 
co-designed the BA in Film Programme, which 
started in 2006. The film programme at UWI offers 
a BA major in film production or film studies. There’s 
enrolment of 20 to 25 students every year; with 
courses available to students in other fields. He 
also produced the documentary on the Grenada 
Revolution, ‘Forward Ever’.

Christopher continues to be an advisor to Errol 
at the Gayelle community channel. He has been 
a major influence on production capabilities in 
the region. He has trained practitioners in Belize, 
Jamaica, Antigua, Montserrat, St. Lucia, St. Kitts, 
Grenada, St. Vincent, Barbados, Guyana and 
Dominica. Many of those he has trained are in 
charge of production units all over the region. 
Banyan established a space for filmmaking and 
offered credible career choices. 

Between 2003 and 2011 Christopher was CEO 
of Gayelle The Channel, the region’s first all 
Caribbean free to air television station which he 
co-founded with Errol Fabien in 2003. He has 
overseen the establishment of the world’s largest 
digitised collection of Caribbean culture on video 
in the Banyan Archive, available for viewing on The 
Alexander Street Press platform.

Tony Hall died in 2020 just after he retired from 
his teaching position at the university. He has 

touched students from California to Norway with 
his Jouvay Popular Theatre Process, a method for 
transformation and character acting he developed 
through his work in Trinidad Carnival. He created 
performance pieces including ‘Miss Powers’, 
aka ‘Monster March’, for the OWTU; ‘The White 
Pierrots’ (with Errol Sitahal for Peter Minshall’s 
1987 ‘Carnival is Colour’): ‘Jean and Dinah’ 
(based on Sparrow’s calypso); and ‘Miss Miles’ 
performance and mas band.

Bruce Paddington is finishing his book on 
Caribbean cinema and filmmakers.

BRUCE PADDINGTON
“Working together is a very rare gift. When we 
were doing the ‘Banyan’ series, we were different. 
Many organisations wanted us to make their 
videos: Tapia House, Cancer Society… 

“Banyan would not have happened without the 
small core of people who were more interested 
in the making of films than the making of money. 
But you need the money. Making ‘The Rig’, 
(scripted by Derek Walcott) after we had spent for 
transport, food and accommodation in Mayaro, 
nobody got any money. 

“We never saw ourselves separating or ending. 
Tony went more into drama, and took a teaching 
position at Trinity College in Connecticut. I was 
obsessed with Caribbean cinema and Caribbean 
filmmakers as artists; and wanting to celebrate 
Caribbean art and culture.

“We proved that Caribbean people could produce 
programmes as good as any. We were a very 
strong group; each of us is important to the 
whole. I think I am patient, tolerant, and I was very 
aware of how destructive negative thinking could 
be. We attracted a lot of people to The Banyan 
Experiment.

“Our legacy is continuing in the trinidad+tobago 
film festival, which started in 2006.”
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ASK THE VETERAN

Creating a sustainable film industry requires 
years of work, training and support. This is why 
the trinidad+tobago film festival has remained 
committed to providing our community with access 
to industry leaders and professionals. Now in its 
seventeenth year, ttff/22 is excited to once again 
host a variety of workshops and capacity-building 
programmes – and (can we get an amen!) they will 
all be held in person! 

Our line-up includes presentations, panels and 
talks which will all be offered free of charge. 
Our masterclasses and workshops, intended for 
emerging and established filmmakers, will take 
place at NALIS (check the schedule for details 
of exact locations) and registration is required in 
advance. While all the workshops will be ticketed, 
one of our masterclasses will be offered free of 
charge, thanks to the support of the US Embassy, 
Port of Spain. 

This year, with the support of Shell, we are 
also offering a series of introductory workshops 
intended for young and/or beginner filmmakers. 

Advance tickets are available at ttfilmfestival.com 
and can also be purchased via bank transfer or in 
person (cash, credit card or linx) at our FILMCO 
office, located at 22 Jerningham Ave. 

*FILMCO members, filmmakers with a film in 
the Festival and students with a valid photo ID, 
can receive a 50% discount on workshops and 
masterclasses! 

Please email Nyola at festival@filmco.org for 
information on payment options and to receive your 
discount code.

We’re mixing it up this year, with a new format 
for our popular ‘Ask the veterans’ offering – we’ll 
be combining access to a variety of veteran film 
professionals with a speed-dating format, so 
attendees can learn directly from folks who work in 
different areas of the film industry pipeline! This is 
an open, all-access pass to drill experienced film 
industry professionals on all aspects of their work. 

ask the veteran, speed dating edition!
Fri 23 Sept, 3.00–5.00pm
location: NALIS (Old Fire Station) 
tickets: free

Imagine marrying speed dating and film industry 
professionals – we know it is an unlikely pairing 
but hear us out! The premise of this session is to 
create a space where film industry professionals 
from all stages of the film pipeline share their 
knowledge and industry insight with filmmakers in 
an open and informal format. Just as with speed 
dating, filmmakers will be given the opportunity to 
speak with an industry professional for ten minutes, 
after which they will move on to the next industry 
professional. No questions are off limits - the only 
limit is time!

Pre-registration required. 
Visit ttfilmfestival.com for more info.

industry veterans
SXSW programmer Jim Kolmar; TTT programme 
manager Diane Robertson; FilmTT general manager 
Leslie-Ann Caton; Firelight Media CEO Marcia Smith; 
film industry publicist Marcin J. Sobczak and others.

telling our stories: directing 
the caribbean narrative 
feature
Thurs 22 + Fri 23 Sept, 12.30–2.00pm 
location: NALIS (Seminar Room 2)
tickets: TT$300
facilitator: José María Cabral
Presented with the support of 
FilmTT

As narrative filmmakers we are called to tell 
engaging and relatable stories. How do we get 
inspired by our own stories and find, not only the 
courage but also the commitment to see them 
through? How do we relay indigenous stories in a 
way that explore universal themes whilst remaining 
true to our roots? It’s important for us to recognise 
that our Caribbean identity, experience and history 
are strengths which can be used to our advantage 
to stand out globally. Award-winning Dominican 
director, José María Cabral, has proven successful 
in creating compelling films from his uniquely 
Caribbean perspective.

This two-part masterclass is an opportunity to 
learn from Cabral’s route to staying true to the 
Caribbean while also deconstructing his process 
as a filmmaker. From how we should go about 
writing a script to working with actors and having 
them remain authentically Caribbean in their 
portrayals, to post-production, this is the chance 
to gain invaluable insight into how he’s able to 
bring his visions to life – choosing appropriate 
stories; film financing; techniques on working with 
a limited budget; editing; marketing; distribution; 
and festivals. His feature film, ‘Perejil’, which is in 
competition at ttff/22, will be a case study.
 
Pre-registration and payment in advance are 
required. 

about José María Cabral
José María Cabral is a Dominican film director, 
screenwriter and producer. He  started making 
films when he was 16 years old, giving private 
screenings of his work to family and friends at local 
movie theatres. One of his short films, ‘Excexos’, 
got national distribution. His first feature film, 
‘Jaque Mate’ (2011), was screened at a number 
of film festivals and selected as the Dominican 

MASTERCLASSES

entry for the Best Foreign Language Oscar at 
the 85th Academy Awards. ‘Arrobá’, ‘Despertar’ 
and ‘Detective Willy’ followed. Cabral premiered 
‘Carpinteros’, a film about the realities and 
relationships of prisoners in Dominican jails, at the 
2017 Sundance Film Festival. He also represented 
the Dominican Republic’s Oscar submission with 
his following film ‘The Projectionist’ (2019). 

film producing 101
Fri 23 Sept, 10.30am–12.00pm 
+ 2.30–4.00pm 
location: NALIS (Seminar Room 1)
tickets: free
facilitator: Stanley Nelson Jr
Presented in partnership with 
the US Embassy Port of Spain
 

Have you ever wondered why it’s the producer and 
not the director who gets the “best film” award at 
the Academy Awards? It’s because the producer is 
the person who takes the film from idea to screen. 
“Film producing 101” is a two-part masterclass 
in which participants will learn about the four key 
skills they will need to succeed in the industry: 
creative development; hands-on producing; finance 
and business affairs; and distribution/sales. This 
course is intended to give first-time and emerging 
producers a thorough introduction to producing, as 
well as share case studies to help guide their own 
paths to financing, making and distributing films.
 
Pre-registration is required. 
 
about Stanley Nelson Jr
Stanley Nelson Jr is today’s leading documentarian 
of the African-American experience. His films 
combine compelling narratives with rich historical 
detail to illuminate the under-explored American 
past. A MacArthur “Genius” Fellow, Nelson has 
received numerous honours over the course of 
his career, including five Primetime Emmy Awards 
for his films, as well as lifetime achievement 
awards from the Emmys, the Peabodys, and IDA. 
In 2013, Nelson received the National Medal in 
the Humanities from President Barack Obama. 
His latest film, ‘Miles Davis: Birth of the Cool’, 
premiered at Sundance in January 2019. In 2000, 
Mr Nelson, along with his wife, Marcia A. Smith, 
founded Firelight Media, a non-profit production 
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MASTERCLASSES PRESENTATIONS

tt production rebate
Fri 23 Sept, 10.30am–12.00pm 
location: NALIS (AV Room)
tickets: free
facilitator: Leslie Ann Wills-Caton
Presented with the support of 
FilmTT

There are many reasons productions choose to 
shoot their films in Trinidad and Tobago, but one 
of the most beneficial elements of filming here is 
the Production Expenditure Rebate Programme, 
offered by the government of Trinidad and Tobago, 
and administered by FilmTT. This programme can 
save producers money by offering significant “cash 
back” percentages to both local and international 
producers. In this 90-minute session, FilmTT 
General Manager Leslie Ann Wills-Caton, will 
explain the different rebate programme tiers; which 
types of productions qualify; which production 
expenses qualify; how to calculate rebates; how to 
apply for the rebate and everything in between. 

about Leslie Ann Wills-Caton
Leslie Ann Wills-Caton is the film commissioner of 
Trinidad and Tobago and the general manager of 
the Trinidad and Tobago Film Company (FilmTT). 
She is responsible for all aspects of film sector 
development, promoting Trinidad and Tobago as 
a film location and providing Film Commission 
services to local and incoming productions. In her 
role she also acts as a liaison for the T&T industry 
and the community at large, advocating for better 
understanding of the industry and benefits of local 
participation. Handling production requests and 
referrals, working with vendors and production 
crews, facilitating incentive grants and actively 
focusing on capacity development initiatives to 
build on the strengths of production houses, 
location managers, scouts, producers, and various 
industry professionals is all part of the role.

planning an impact campaign 
for your film 
Thurs 22 Sept, 12.30–2.00pm 
location: NALIS (Seminar Room 1)
tickets: free
facilitator: Marcia Smith
Presented with the support of the 
US Embassy, Port of Spain

Does your film address a social issue? Want to 
optimise your reach? You may want to consider 
planning an impact campaign. Put a plan in 
action to achieve your impact goals, engage your 
audience and obtain measurable results; mobilise 
and build a coalition to raise awareness. Films can 
significantly influence cultural and societal change 
and with the right strategy, you will be able to 
impact audiences far and wide. 

Join us for an insightful presentation on planning 
your impact campaign. Learn from award-winning 
producer and co-founder of Firelight Media, 
Marcia Smith, as she shares her knowledge on the 
advantages of implementing a strong campaign 
for your film; how we can create change using the 
power of storytelling; and how to make the most of 
your partnerships. 

about Marcia Smith
Marcia Smith is president and co-founder of 
Firelight Media, which produces documentary films, 
provides artistic and financial support to emerging 
filmmakers of colour, and builds impact campaigns 
to connect documentaries to audiences and social 
justice advocates. Under her leadership, Firelight 
Media was honoured with a MacArthur Award 
for Creative and Effective Institutions. Firelight 
Media’s flagship Documentary Lab programme has 
supported more than 80 emerging filmmakers over 
the past decade, who have premiered at festivals 
such as Sundance, and gone on to earn numerous 
festival, Peabody and Emmy awards.

company dedicated to using historical film to 
advance contemporary social justice causes, and to 
mentoring, inspiring and training a new generation 
of diverse young filmmakers committed to telling 
underrepresented stories.

the role of the sales agent
Sun 25 Sept, 10.30am–12.00pm 
location: NALIS (AV Room)
tickets: TT$150
facilitator: Michaelangelo 
Masangkay

You’re thinking of making a film which you’re sure 
can become a huge hit! But you realise you have 
no idea how to get your film in front of audiences 
(who aren’t made up of your family and friends)! 
Enter the sales agent – the person who will work 
with you to promote and build the visibility of your 
film to get your film sold to distributors. In this 
presentation, participants will learn about the key 
roles of the sales agent; why the film festival circuit 
is so important for independent films; as well as 
the essential promotional materials you should be 
thinking about to shore up your film’s chances of 
finding distribution. 

Pre-registration and payment in advance are required. 

about Michaelangelo Masangkay
Michaelangelo Masangkay is a respected 
filmmaker, producer, director (at the Toronto Film 
School), and gifted drone pilot, with 15 years in 
the independent film industry. His vast industry 
knowledge and extensive global network enables 
him to seize opportunities for clients across 
Canada, the US and beyond.

bringing historical figures 
of colour to life through 
documentary
Tues 27 Sept, 10.30am–12.00pm 
+ 12.30–2.00pm
location: NALIS (Seminar Room 2)
tickets: TT$300
facilitator: Shola Lynch

Documentaries on historical figures create space 
for us to pay homage to those that paved the way 

for social change. Filmmaker Shola Lynch believes, 
as James Baldwin said, “History is not the past. It 
is the present.”  Lynch has been a member of the 
Academy of Motion Picture Arts and Sciences 
since 2016 and a Peabody, Emmy Award and 
Image Award winning filmmaker. While she has 
been working in film since 1997, she is best 
known for her independent documentaries on, 
and in-depth interviews with, the academic and 
activist, Angela Davis, and the visionary politician 
with Caribbean roots, Shirley Chisholm. Lynch is a 
master at relaying history in a meaningful, inspiring, 
and captivating way. Guided by her personal 
philosophy, she showcases her passion and brings 
stories told through the eyes of the people, the 
women, that lived them. 
 
In this masterclass, Lynch will take participants 
through a process of deconstructing how she 
tells stories in her films. Also to be explored: her 
research process; her storytelling inspiration; 
finding the courage to stay with a project over many 
years; exploring all sides of a story and embracing 
controversy. She will also share insights into 
building a twenty-five year long career in the film 
business as a director.

Pre-registration and payment in advance are required. 

about Shola Lynch
Shola Lynch is an award-winning American 
filmmaker best known for the feature documentary 
‘Free Angela and all political prisoners’ and the 
Peabody Award-winning documentary ‘Chisholm 
’72: Unbought and unbossed’. Her independent 
film body of work and her other collaborative 
projects feed her passion to bring history alive with 
captivating stories of people, places, and events. 
Since 2013 she has also served as the curator of 
the Moving Image & Recorded Sound division of 
the New York Public Library’s Schomburg Center 
for Research in Black Culture. In 2016, Shola 
became a member of the Academy of Motion 
Picture Arts and Sciences. 
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crowdfunding and direct-to-
audience strategies 
Fri 23 Sept, 12.30–2.00pm 
location: NALIS (Seminar Room 1)
tickets: free
facilitator: Marcin J. Sobczak

In the age of social media, fundraising has taken on a 
new look. We know filmmaking can be  an expensive 
venture, and seeking the right investors can take 
one away from the creative side of production. 
With mounting expenses, seeking sufficient funds 
is definitely a hassle. Crowdfunding is an option to 
explore. 

A publicist, Marcin J. Sobczak has successfully raised 
impressive amounts of money using crowdfunding 
and will share his knowledge on how to get the 
best out of it. He will provide insight on the types of 
crowdfunding; the available platforms; how it can 
create an engaged community; the importance of 
communication; how it can speed up the development 
process; and how crowdfunding is tied to distribution. 

about Marcin J. Sobczak
Marcin J. Sobczak, the owner of This Way Publicity, 
has worked in the film industry for over 13 years, 
supporting sales and production and every step of 
film development, working on more than 50 films, 
running international campaigns, and recently 
handling international Academy Awards campaigns. 
Some of the titles he has worked on include ‘Coda’, 
‘Summer of soul’, ‘Cargo’ (by Kareem Mortimer), and 
‘The enforcer’.

contracts, copyright and 
clearances
Sat 24 Sept, 10.30am–12.00pm 
location: NALIS (AV Room)
tickets: free
facilitator: Justin Koo

If the words ‘contract’ and ‘clearance’ keep you 
up at night, you’re not alone. But knowledge is the 
key to allaying one’s fears, and understanding this 
essential and oft-overlooked part of the filmmaking 
process will give you peace of mind and offer 
protection for your film and company.

During this 90-minute presentation, lawyer Justin 
Koo will guide you through the main types of 
contracts needed for a project, help you navigate 
the legal processes involved in film production and 
touch on some critical dos and don’ts.

about Justin Koo
Dr Justin Koo is co-founder of Clover Consultancy 
Ltd. which provides expert information on 
intellectual property rights and management to a 
wide array of persons including artists, musicians, 
performers, filmmakers, event promoters, athletes 
and brands. Justin is also a lecturer and deputy 
dean for Graduate Studies and Outreach at 
the Faculty of Law, UWI, St Augustine. Prior to 
joining UWI, Justin was a visiting lecturer at King’s 
College London and a teaching fellow at University 
College London (UCL). Justin’s primary research 
interest is focused on copyright law and he has 
published books and articles in the area. Justin 
also has interests in trade mark law, sports law, 
entertainment law and legal research skills.

movie-making 101: building 
your first filmmaking kit 
Sat 24 Sept, 2.30–4.00pm 
location: NALIS  (Seminar Room 1)
tickets: free
facilitator: Robert Macfarlane
Presented with the support of Shell

Are you planning to buy your first pieces of 
production gear but can’t figure out where to start? 
Then this is the presentation for you! It can be quite 
overwhelming trying to decide what equipment you 
should make your first investments in. Cameras, 
lights, sound recording equipment and everything 
else is expensive, and you want to make sure that 
you’re making the smartest choices, especially if 
you’re on a tight budget. 

In this 90-minute presentation, director and 
cinematographer, Robert Macfarlane, will walk you 
through building your very own filmmaking kit. He 
will break down what you should prioritise, what 
you can put off for later, and how to get the most 
bang for your buck.

about Robert Macfarlane
Robert has been in the film and TV industries for 
18 years in both the UK and the Caribbean. In that 
time he has worked in a variety of roles, including 
as a director, editor, DoP, and DIT on films, TV 
series, and commercials. His most recent short film 
‘Immune’, filmed in 2020, is a science fiction drama 
set in a world ravaged by a pandemic and has won 
9 awards, including two Best Director and two Best 
Film awards.

researching historical stories 
at the heritage library
Sat 24 Sept, 1.00–2.30pm 
location: NALIS (Heritage Library)
tickets: free
facilitator: Jasmin P. Simmons
Presented in collaboration with 
NALIS

There are many secret testimonies along the 
hallways of the Heritage Library Division. These 
secrets are lodged in the extensive primary 
resources that NALIS has acquired over the years; 
resources that tell a story and come in many forms 
including, books, stamps, paintings, photographs, 
letters, bluebooks, ephemera pieces and objects. 
These true life stories about icons and issues in 
Trinidad and Tobago need to be told through the 
lens of skilled craftsmen with eyes for the dramatic. 
Two African Chiefs, two judges, a cricketer-lawyer, 
a master artist, photographer, Trinidad’s last 
governor, books from the Historical Society, cricket 
stumps from 1931, folktales and stories from Alfred 
Mendes to Sam Selvon. If authenticity is what you 
seek, come to NALIS’ Special Collections and take 
a peek!

Come and experience a walking tour of the Special 
Collections and Rare Books Room of the Heritage 
Library Division, delivered by the Director Jasmin 
Simmons. Whether it’s a musical, a fantasy, a 
documentary or a thriller, the resources at the 
Heritage Library will definitely inspire your creativity.

Pre-registration is required. Visit ttfilmfestival.com 
for more info.

about Jasmin P. Simmons
Jasmin P. Simmons is the director of the Heritage 
Library Division, NALIS. She holds a wealth of 
experience in libraries spanning over 25 years. She 
is a 2010 Salzburg Fellow and 2016 International 
Federation of Library Associations and Institutions 
(IFLA) Fellow.  She has served on the UNESCO 
Memory of the World Committee where she 
demonstrated her passion for the preservation of 
documentary heritage of Trinidad and Tobago. She 
is also an avid puppeteer, storytelling aficionado 
and budding spoken word artist. She believes that 
it is imperative that in this present period we create 
a media- and information-literate citizenry. Simmons 
is a champion for authors, through her involvement 
with NALIS ‘First Time Authors Appreciation 
Programme’ a consistent feature of NALIS over the 
last twelve years.

ABCs of why and how: having 
a career as a filmmaker
Sat 24 Sept, 2.30–4.00pm
location: NALIS (Seminar Room 2)
tickets: free
facilitators: Mariel Brown + 
Marcin J. Sobczak

Thinking of becoming a filmmaker? Having the 
courage to take the first step into developing 
your first story is a milestone for every filmmaker. 
Filmmaking is challenging! And in the process of 
making your film, you’ll often ask yourself why you 
got into this in the first place!  

In this 90-minute presentation, filmmaker Mariel 
Brown and publicist, Marcin J. Sobczak will 
share their insights into what it takes to build a 
sustainable career as a filmmaker.

about Mariel Brown
Mariel Brown is an award-winning filmmaker and 
director of the creative and production companies 
SAVANT and SAVANT Films and a co-founder of 
the filmmaker organisation, FILMCO. Mariel has 
been working in film and television since 1997. 
She is committed to uncovering and documenting 
the Caribbean’s rich history and culture. Mariel’s 
most recent film is the feature length documentary, 
‘Unfinished Sentences’, a personal exploration 
of her tumultuous relationship with her late 
father, writer Wayne Brown. Mariel is a four-time 
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WORKSHOPS

trinidad+tobago film festival award-winner, and 
both her film and television work has won awards 
locally and internationally.

about Marcin J. Sobczak (see page 22 )

route to audience
Thurs 22 Sept, 2.30–4.00 pm 
location: NALIS, AV room
tickets: free
moderator: Danielle Dieffenthaller

Ultimately, if you’re building a career as a filmmaker, 
you’re going to need to find a way to reach an 
audience for your work. Audiences could be 
connected via sales agents and distributors to film 
festivals, television, online or cable broadcasts, 
theatrical exhibitions, etc.

In this 90-minute discussion, panellists involved 
in the distribution pipeline (including Jim Kolmar, 
programmer for SXSW; Ingrid Jahra, CEO of 
CinemaOne Ltd; Diane Robertson, head of 
programming at TTT; Gian Franco, CEO of Pavilion 
Studios and Marcia Smith, President of Firelight 
Media) will discuss the various ways in which 
filmmakers can forge their own routes to audiences.

lgbtqia+ storytelling in 
the caribbean space
Fri 23 Sept, 2.30–4.00pm 
location: NALIS, AV room
tickets: free

moderator: Franka Philip

Within the Caribbean – 
traditionally a deeply homophobic 
region – the LGBTQIA+ 
community faces an alarming 
level of danger and censure. In 
this context, making films that 
openly explore LGBTQIA+ 
characters, themes and stories 

is both revolutionary and risky, so   Caribbean 
filmmakers have tended to tread lightly around 
queer experiences for fear of harassment, rejection, 
stigmatization and even physical violence. But 
determined to tell their own stories, filmmakers are 
increasingly pushing back against this reticence. 
Join us as we hear from filmmakers as they discuss 
the importance and challenges of centring queer 
experience in their storytelling.

the tricky question of ‘truth’ 
in documentary 

ttff industry 

strategies for succeeding on the festival circuit
Fri 23 Sept, 10.30am–12.00pm
location: NALIS (Seminar Room 2)
tickets: $150
facilitators: Themba Bhebe, Jim Kolmar, 
Michaelangelo Masangkay + Marcin J. Sobczak 

In recent years, film festivals have become the first 
go-to exhibition stop for independent filmmakers, 
many of whom would struggle to find distribution 
and audiences otherwise. But, with so many film 
festivals all over the world, and with clear hierarchies 
in the festival circuit, choosing which ones you 
should send your film to, and in what order, needs 
to be considered as part of an overarching strategy 
that can guide your decision-making as you seek to 
release your film. In this series of one-on-ones, six 
pre-selected filmmakers will have the opportunity 
to sit down with film festival experts – European 
FIlm Market head of diversity and inclusion, Themba 
Bhebhe; film industry publicist, Marcin Sobczak; 
industry programmer, Jim Kolmar; and filmmaker, 
Michaelangelo Masangkay – and receive individual 
advice on how they should approach getting their 
work onto the festival circuit. 

Pre-payment for selected participants required.

about Themba Bhebhe  (see page 32)
about Jim Kolmar (see page 31) 
about Michaelangelo Masangkay (see page 24)
about Marcin J. Sobczak (see page 22)

movie-making 101: 
introduction to 
cinematography
Sat 24 Sept, 10.30am–12.00pm, 
12.30–2.00pm 
location: NALIS (Seminar Room 1)
tickets: TT$300
facilitator: Oliver Milne
Presented with the support of 
Shell

As filmmakers, our hope is that the visual 
presentation of our story is compelling to the 
audience. Cinematography creates a visual 
interpretation of the world of the film. Knowing 
how to wield the camera, lights, lenses and 
filters to create this world is the art and job of the 
cinematographer. With 14 years of experience 
in the industry, cinematographer Oliver Milne will 
share his knowledge in this introductory workshop. 
He will explore the foundational aspects of 
cinematography, the role of the cinematographer as 
well as the on-going relationship between director 
and cinematographer.

Pre-registration and payment in advance are 
required. 

about Oliver Milne
Oliver has directed and shot a number of 
award-winning short films, music videos and TV 
commercials including ADDY award-winning spots 
for Bmobile and bpTT, and music videos for artists 
such as Kes the Band and Freetown Collective. 
His last short film ‘Salty Dog’ won the People’s 
Choice Award at the 2017 trinidad+tobago film 
festival and the Youth Jury Prize for Best Short Film 
in Rencontres Cinéma Martinique in 2018. Oliver 
finds inspiration from unique character-driven 
stories as well as from being in nature; he also 
enjoys experimenting with light, colour and texture 
while shooting film photography.

working with a composer 
Sat 24 Sept, 12.30–2.00pm 
location: NALIS (Seminar Room 2)
tickets: TT$150
facilitator: Navíd Lancaster

Filmmaking truly is a team sport! 

The process requires the combined efforts of both 
creative and technical people if it’s to work. One of 
the key creative inputs is the music, which means 
that most directors and producers will work with 
a composer in the process of making their films. 
The right music can elevate a story and capture 
the audience’s attention by evoking deep-seated 
emotions. In this 90-minute workshop, music 
composer Navid Lancaster will guide participants 
through the process of composing a film score and 
the relationship between composer and director. 
He will delve into the importance of serving the 
story and the director’s vision to translate the 
intended meaning into music.

Pre-registration and payment in advance are 
required.

about Navíd Lancaster
Navíd Lancaster is a musician, film composer, 
sound designer and the owner of LANCAST, an 
independent company that composes the emotions 
for multiple award-winning films, video games, 
mobile apps and animation. He is also the music 
composer and sound designer for the ongoing 
Knight Series and other content created by multiple 
award-winning Stack designer, Anthony Phills. 
 

movie-making 101: drone 
videography 
Sun 25 Sept, 2.30–4.00pm 
location: TBC
tickets: $150
facilitator: Michaelangelo 
Masangkay
Presented with the support of 
Shell

In recent years, drone filming has moved from trend 
to a required skill used in everyday cinematography. 
With so many technological innovations, aerial 
video footage is now accessible at a fraction of the 
cost – we no longer need to rent a helicopter to 
shoot the world from above! Skilfully piloted drones 
can capture stunning images from a bird’s eye 
perspective, while saving time and money. 

In this 90-minute workshop, participants 
will be introduced to the wonders of drone 
cinematography through both theoretical and 

route to audience
Thurs 22 Sept, 2.30–4.00pm 
location: NALIS (AV Room)
tickets: free
moderator: Danielle Dieffenthaller

Ultimately, if you’re building a career as a filmmaker, 
you’re going to need to find a way to reach an 
audience for your work. Audiences could be 
connected via sales agents and distributors to film 
festivals, television, online or cable broadcasts, 
theatrical exhibitions, etc. In this 90-minute 
discussion, panellists involved in the distribution 
pipeline (including Jim Kolmar, programmer for 
SXSW; Ingrid Jahra, CEO of CinemaOne Ltd; 
Diane Robertson, head of programming at TTT; 
Gian Franco, CEO of Pavilion Studios and Marcia 
Smith, President of Firelight Media) will discuss the 
various ways in which filmmakers can forge their 
own routes to audiences.

spotlight on the Dominican Republic 
film industry
Thurs 22 Sept, 4.30–5.45pm 
location: NALIS (AV Room)
tickets: free
Moderator: Mariel Brown
Presented with the support of the Embassy of the 
Dominican Republic

The Dominican Republic is currently at the forefront 
of the Caribbean’s film industry. The country’s 
cinematographic culture has been strengthened 
by the growing support of the state, which 
offers compelling incentives for both local and 
international film professionals. Their production 
services and world-class facilities have led to them 
rightfully becoming a hub for the industry. Moreover, 
the filmmaking community, with their focus on 
indigenous storytelling is an exemplar for the rest of 
the Caribbean. 

PANELS

practical learning. Key topics to be explored include 
choosing the right drone for your project, techniques 
to enhance your viewer’s visual experience, and how to 
become a certified drone operator.

Pre-registration and payment in advance are required. 

about Michaelangelo Masangkay (see page 24)
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ttff industry 

Given their robust development over the last 
decade, are there lessons that we, as Caribbean 
neighbours, industries and storytellers, can learn? 
How do we improve the calibre of cinematographic 
output in the Caribbean? How do we sustainably 
grow an industry with international reach and 
appeal whilst supporting indigenous storytelling? 
This panel discussion will spotlight the Dominican 
Republic’s film industry – we will hear perspectives 
from industry professionals from the Dominican 
Republic as well as Trinidad and Tobago.

lgbtqia+ storytelling in the caribbean space
Fri 23 Sept, 2.30–4.00pm 
location: NALIS (AV Room)
tickets: free
moderator: Franka Philip

Within the Caribbean – traditionally a deeply 
homophobic region – the LGBTQIA+ community 
faces an alarming level of danger and censure. 
In this context, making films that openly explore 
LGBTQIA+ characters, themes and stories 
is both revolutionary and risky, so   Caribbean 
filmmakers have tended to tread lightly around 
queer experiences for fear of harassment, rejection, 
stigmatization and even physical violence. But 
determined to tell their own stories, filmmakers are 
increasingly pushing back against this reticence. 
Join us as we hear from filmmakers as they discuss 
the importance and challenges of centring queer 
experience in their storytelling.

the tricky question of ‘truth’ in documentary 
Sat 24 Sept, 12.30–2.00pm 
location: NALIS (AV Room)
tickets: free
moderator: Stanley Nelson Jr

What is the truth? And is there really such a thing 
as ‘“objective truth”? What responsibility do 
documentary filmmakers have to “the truth”?  As 
documentary filmmakers we are drawn to subjects 
that we have a genuine interest in and are guided 
by our innate beliefs and philosophies – these can 
often shape which aspects of the story we choose 
to focus on. So, in a sense, from the get-go, aren’t 
we moulding the truth to fit the story we’re telling? 
Are we directing the narrative, shaping it so it is 
received as we believe it to be or are we shedding 

light objectively? In this panel, documentary 
filmmakers with work in ttff/22 will discuss these 
and other thorny issues!

what are film festivals looking for?
Sat 24 Sept, 2.30–4.00pm 
location: NALIS (AV Room)
tickets: free
moderator: Asha Lovelace

Having a red carpet premiere of your film is the 
dream for many filmmakers. To achieve that dream, 
the first question to consider is, what kinds of films 
qualify as festival films? There are a wide variety 
of film festivals, each with its own philosophical 
and programming focus. The first step towards 
improving your chances of success, is to 
understand which film festivals are the ones for you. 
In this 90-minute discussion, panellists with years 
of festival experience will share their know-how 
to demystify the film festival. They will delve into 
questions such as, how do you decide if your 
project is a festival film; choosing the right festivals 
for your films. They will also share tips on building 
relationships with festivals and programmers, to 
improve your overall festival experience.

film archives as repositories of history 
Sun 25 Sept, 2.30–4.00pm 
location: NALIS (AV Room)
tickets: free
moderator: Mariel Brown

History is everywhere. It surrounds us and grounds 
us, moulds us and motivates us. The preservation 
of film archives creates a visual timeline which 
enables us to trace our roots, setting the stage 
for us to understand who we are by reflecting on 
where we have come from. Film archives are an 
invaluable element of this process of understanding 
our heritage – they can show us not only what 
happened, but how it looked, how it sounded 
and what it felt like; they can share the words, 
gestures and emotions of someone long gone. So 
many of the great films – whether documentary 
or narrative – view stories through the lens of 
history, and access to archival film resources are 
often essential to these. For young societies like 
Trinidad and Tobago, film archives are an especially 
important route to shaping and visioning ourselves.

In this 90-minute discussion, panellists will explore 
the role of film archives and discuss preservation, 
restoration and access.

see yuhself: our stories as a conduit to 
change
Sun 25 Sept, 4.30–5.45pm 
location: NALIS (AV Room)
tickets: free
moderator: Franka Phillip

If we agree that films can affect the way that we 
perceive ourselves, then can they also effect 
change? In this session, panellists who work in 
social-justice and -issue filmmaking discuss how 
seeing ourselves onscreen (whether big or small) 
might have a positive impact on our society’s 
development.

making the indie film 
Mon 26 Sept, 2.30–4.00pm 
location: NALIS (AV Room)
tickets: free
moderator: Marcin Sobczak

For first time filmmakers, the indie route is likely 
the way you’ll go. Although exciting, this process 
of filmmaking may also seem daunting. But we 
think the benefits far outweigh the pitfalls. For one 
thing, as an indie filmmaker, you have the creative 
freedom to tell your story the way you want to 
without the hassle of answering to a big production 
company. From script development, to fundraising, 
to casting, production, post and distribution, there 
are A LOT of things that you’ll need to consider!
In this 90-minute discussion, panellists will explore 
the challenging and often exciting process of 
making an indie film!

the brave new world of NFTs
Tues 27 Sept, 2.30–4.00pm 
location: NALIS (AV Room)
tickets: free
moderator: Anya Ayoung-Chee
Presented with the support of IDB

You may already have heard the term NFT amongst 
creatives venturing into new income pathways, 
but it takes time to understand the concept. Are 
you curious about what NFT universe has to offer? 

ttff talks are in depth and insightful conversations 
with creative masters on their creative journeys, 
inspiration, challenges and personal philosophies. 
ttff talks are presented with the support of The 
National Gas Company of Trinidad and Tobago.

ttff talk with Christopher Laird 
+ Dr Bruce Paddington 
Fri 23 Sept,   4.30–5.45pm
location: NALIS (AV Room)
tickets: free
moderator: Georgia Popplewell

ttff talk with Shola Lynch, 
Sat 24 Sept,  4.30–5.45pm
location: NALIS (AV Room)
tickets: free
moderator: Mariel Brown

TALKS

Are you trying to find an innovative field that could 
bring you more recognition, where your work could 
possibly go up in value. How does the value chain 
work, and is it even possible to achieve a stable 
flow of income by minting NFTs? In this 90-minute 
discussion, Trinidad and Tobago creatives – 
including Nicholas Huggins and Rodell Warner 
– who work in the NFT space will shed light on 
networks, technologies and platforms and highlight 
the advantages along with any associated risk you 
should be aware of.
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jury prizes: films in competition

BEST NARRATIVE FEATURE FILM

Una pelicula sobre parejas (A film about 
couples), directed by Natalia Cabral + Oriol Estrada

Cette maison (This house), directed by 
Miryam Charles

Ludi, directed by Edson Jean

Perejil (Parsley), directed by José María Cabral

Receta no incluida (Without prescription), 
directed by Juliana Maité Irizarry

ttff/22 awards and jury
This year, the ttff will award prizes in two categories: jury prizes and special awards. The films in competition are 
listed below. Films in juried competitions are rigorously discussed and dissected before being selected by the 
programming team, and must be unanimously agreed by the five programmers.

BEST DOCUMENTARY FEATURE FILM

Lo que se hereda (It runs in the family), 
directed by Victoria Linares Villegas

Mafifa, directed by Daniela Muñoz Barroso

Mr. Emancipation: The Walter Perry story, 
directed by Preston Chase

Studio 17: The lost reggae tapes, directed by 
Mark James

Paroles de nègres (The words of negroes), 
directed by Sylvaine Dampierre

BEST NARRATIVE SHORT FILM

Gemini, directed by Orlando Mora Cabrera

Ici s’achève le monde connu, 
(Here ends the world we’ve known), 
directed by Anne-Sophie Nanki

Lilian, directed by Cathy Elizabeth Tyson

Sugarcake, directed by Joshua Paul

Tabanca, directed by Lauren Marsden

Twa fèy (Three leaves), 
directed by Eléonore Coyette

BEST DOCUMENTARY SHORT FILM

Danaé, directed by Julio Benito Cabrera

King David, directed by Walt Lovelace

Pam’s kitchen, directed by David Gwynn

Still we thrive, directed by Campbell X

Strictly two wheel, directed by Ania Freer

The sound of the time, directed by Jeissy Trompiz

BEST TRINIDAD AND TOBAGO FILM

Oya, directed by Ais Rutherford, Hira Hosein

My maxi, directed by Andrei J Pierre

The inner view, directed by Eric Barry

King David, directed by Walt Lovelace

BEST STUDENT FILM

Cracked, directed by Lin Que Ayoung

El río encantado (The enchanted river), 
directed by Marina Santana De la Torre

Hide!, directed by Shaochen Wang

Meet the Guptas, directed by Pranav Nayak

Mami (Mommy), directed by Jeure Tavare

My friend Alexander Grigorievich, 
directed by Pavel Zelenov

No entry, directed by Kaleb D’Aguilar

Oya, directed by Ais Rutherford, Hira Hosein

Take care, directed by Shun Tachizono

Los niños de esta casa (The kids from this 
house), directed by Eduardo Ceballos

special awards

BEST FILM AS DECIDED BY A YOUTH JURY

Cracked, directed by Lin Que Ayoung

Lo que se hereda (It runs in the family), 
directed by Victoria Linares Villegas

My maxi, directed by Andrei J Pierre

Oya, directed by Ais Rutherford, Hira Hosein

Scarborough, directed by Rich Williamson, 
Shasha Nakhai

Talia’s journey, directed by Christophe Rolin

Los niños de esta casa (The kids from this 
house), directed by Eduardo Ceballos

Twa fèy (Three leaves), directed by Eléonore 
Coyette

Winner of the Smartphone Filmmaking 
Competition (Love in the 21st Century)
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festival programmers 

For the second year in a row, we 
made a public call for applications to 
become a film festival programmer 
in the hope of continuing to build 
the transparency of the Festival’s 
operations, while considering the 
role of festival programmers in 
a more strategic way. This year, 
our team is composed of three 
Caribbean and two international 
programmers: Bruce Paddington 
(ttff founder), Danielle Dieffenthaller, 
BC Pires, Ivonne Cotorruelo and 
Jim Kolmar. By extending our 
programming team to people 
outside of the Caribbean, we 
have significantly widened the net 
both in terms of the films we can 
curate, and in terms of bringing 
greater international visibility to our 
Caribbean films and to ttff.

“It’s been a real thrill to 
work with the programming 
team on this year’s lineup. 
It represents the diversity, 
creativity and the sheer 
breadth of talent emerging 
from the Caribbean and 
beyond. Heartfelt and 
restlessly inventive, these 
films exemplify the bold 
visions and unique voices 
long celebrated by ttff.”  
Jim Kolmar, ttff + SXSW 
programmer

festival programmers

BC Pires was called to the bar 
of Trinidad and Tobago in 1984 
and enrolled as a solicitor of the 
Supreme Court of England and 
Wales in 1989, but since January 
1988, has done nothing but write 
for a living. His satirical column, 
“Thank God It’s Friday”, published 
more or less every Friday for 
the last 32 years, began at the 
Express and, after a few years at 
the Guardian, has appeared in 
Newsday since 2017. He has tried 
to write sensibly about film from 
an informed lay perspective since 
1988. He sat on the first jury of 
the trinidad+tobago film festival 
and wrote the Judges’ Report. He 
has also written about West Indies 
cricket for publications all over the 
world, notably, the UK Guardian 
and Observer newspapers. He 
has lived in Port of Spain, London, 
Georgetown and, since 2008, 
Barbados. He is married to Carla 
Castagne. Their adult children live 
in London, where they first went to 
school, but the remaining family of 
six dogs, a parrot and a frequently 
outraged but always loving cat 
remain firmly settled in the Bajan 
countryside.

Jim Kolmar is an independent 
programmer who curated films for 
South by Southwest Film Festival 
(SXSW) from 2009-2020, 
where he continues to consult 
on international and feature films. 
He is also currently programming 
for trinidad+tobago film festival, 
and was a founding committee 
member at Festival Internacional 
de Cine Tulum (FICTU). Jim was 
also a guest curator for Portland 
International Film Festival 2021. 
Jim is a contributing writer for 
Ambulante Film Festival in Mexico, 
and has served on juries, panels 
and committees for organisations 
including Austin Film Society, 
BAFICI, Berlinale, Bogotá 
Audiovisual Market (BAM), 
CONNeXT, CPH:DOX, IDFA, 
IFFPanama, IN-EDIT Barcelona, 
San Sebastián, and Ventana Sur.
 

Ivonne Cotorruelo is a Cuban 
film curator and producer based 
in New York, who has been 
empowering storytellers for 
over a decade. She is a features 
programmer at Cleveland 
International Film Festival (CIFF), 
Outfest, Atlanta Film Festival 
(ATLFF), trinidad+tobago 
film festival (ttff), and a shorts 
programmer for Aspen ShortFest. 
She has served as Juror for 
the Miami Film Festival, New 
Filmmakers LA, and Havana 
Film Festival NY.  A Berlinale 
Talent Campus alumnus, she 
is always seeking out stories 
for underrepresented voices. 
Working on a plan of strategic 
diversity, equity and inclusion, 
she is committed to discovering 
filmmakers with fresh voices and 
innovative storytelling techniques, 
and to helping them on their paths 
to future success.

Danielle Dieffenthaller has 
over 20 years of experience in the 
television and film industry. She is 
committed to telling the Caribbean 
story through quality dramatic and 
documentary film and television 
productions. Dieffenthaller is 
the owner/producer/director of 
Dieffenthaller Style Films Limited, 
which produced the popular 
programmes “Iere Vibe” and “The 
Reef”.  She was the main force 
behind the television production 
company Earth TV Limited, and 
producer/director and co-writer 
of the acclaimed “Ecowatch” 
series and the long-running 
“Westwood Park” (100 episodes). 
Dieffenthaller’s resumé includes 
work with TTT, UK-production 
company Bandung Productions 
and the groundbreaking 
production house Banyan 
Productions, where she and one 
other crew member were the only 
local crew to capture the events 
of the 1990 attempted coup. 
Among her credits are dramatic, 
educational, environmental, 
political and business projects for 
local, regional and international 
audiences. She is a co-founder of 
FILMCO, and the 2019 Arts and 
Letters Laureate of the Anthony 
N. Sabga Caribbean Awards for 
Excellence.

Bruce Paddington (PhD) 
is Bruce Paddington (PhD) is 
a filmmaker, lecturer, academic 
and film festival curator. He was 
a senior lecturer in film at the 
University of the West Indies, St. 
Augustine, and the co-founder 
of the Bachelor of Arts Film 
Programme. He is the founder 
of Banyan Productions, the 
New World Film Centre and the 
trinidad+tobago film festival and 
was the festival director from 
2006–19. He is a consultant and 
programmer for ttff/22.
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Themba Bhebhe 
After working for a decade in 
international film sales, Themba 
has been in charge of Diversity 
& Inclusion at the European 
Film Market (Berlinale) since 
the autumn of 2017. His work 
comprises curating a series 
of events on inclusion, equity 
and accessibility at the EFM’s 
Industry Sessions, and liaising 
with community-based film 
organisations and advocacy 
groups whose policies also 
strive towards greater inclusivity 
in the film sector. Founded with 
Dok Leipzig’s Nadja Tennstedt, 
Themba also co-manages the 
EFM’s Doc and Fiction Toolbox 
Programmes for marginalised and 
Global South film producers as 
well as the EFM (Online) Market 
Badge Inclusion Initiative. Within 
the framework of this role, he also
works in close collaboration with 
imagineNATIVE and a host of 
other Indigenous-led film
organisations regarding, in 
particular, the Native Indigenous 
Cinema Stand and the Native
Fellows Programme at the EFM.
 

Laura Amelia Guzmán is a 
filmmaker from the Dominican 
Republic. She completed film 
studies at San Antonio de los 
Baños Film School in Cuba 
(EICTV) and Fine Arts at Altos de 
Chavón School of Design. Her 
work has been featured at festivals 
including Toronto International 
Film Festival (TIFF), Venice 
Film Festival and Rotterdam 
International Film Festival. Living 
between Mexico and DR for the 
past ten years, Laura produces 
and directs documentaries 
and scripted features. Her first 
feature ‘Cochochi’ won the 
Discovery award at TIFF in 2007 
and marks the beginning of her 
collaboration with Israel Cárdenas 
as co-director. It  was followed 
by ‘Jean Gentil’ (2010), ‘Carmita’ 
(2013), ‘Sand Dollars’ (2014), 
‘Sambá’ (2017), ‘Noelí Overseas’ 
(2017) and ‘Holy Beasts’ (2019). 
She is currently in post-production 
of a new feature, ‘La Hembrita’ 
(2023). Laura is a member of the 
Academy of Motion Picture Arts 
and Sciences.

Ayanna Lloyd Banwo is a 
writer from Trinidad and Tobago 
currently living in London, United 
Kingdom. Her debut novel When 
We Were Birds is an Indie Next 
Pick and has been named one of 
the UK Observer’s Best Debuts 
of 2022. She is a graduate of the 
University of the West Indies and 
holds an MA in Creative Writing 
from the University of East Anglia, 
where she is now a Creative and 
Critical Writing PhD student. Her 
work has been published in Moko 
Magazine, Small Axe, PREE, 
Callaloo and Anomaly among 
others, and shortlisted for Small 
Axe Literary Competition and the 
Wasafiri New Writing Prize. She 
is currently at work on her second 
novel.

 

ttff/22 awards and jury

 

documentary jury

Annick Laurent is a 
documentary filmmaker and 
multimedia journalist from New 
York, USA. Her interests include 
race and gender relations, culture, 
and the environment. Laurent 
is drawn to stories concerning 
identity, equity and access. Her 
first film, ‘To the Plate’, is about 
the way xenophobia affected 
Asian American elders and 
business owners during the 
pandemic. Before graduating 
from Columbia Journalism School, 
Laurent earned a BS in Biology 
from Spelman College. Laurent 
was also featured in Sisters 
Song: Awaken/Chroma: Red 
for Elevate, an exhibit hosted by 
the Mayor’s Office of Cultural 
Affairs; her photography explored 
gentrification in Atlanta from a 
feminist perspective.

Shola Lynch is an award-winning 
American filmmaker best known 
for the feature documentary ‘Free 
Angela and all political prisoners’ 
and the Peabody Award winning 
documentary, ‘Chisholm ’72: 
Unbought & Unbossed’. Her 
independent film body of work and 
her other collaborative projects 
feed her passion to bring history 
alive with captivating stories of 
people, places, and events. Since 
2013 she has also served as 
the curator of the Moving Image 
& Recorded Sound division of 
the New York Public Library’s 
Schomburg Center for Research 
in Black Culture. In 2016, 
Shola became a member of the 
Academy of Motion Picture Arts 
and Sciences. Shola is currently 
finishing a documentary about 
the American sprinter, cultural 
icon and still World Record 
holder, Flo Jo. She will also helm 
the Apple Original film, ‘Number 
One on the Call Sheet’, which will 
celebrate Black achievement in 
the film industry, and explore what 
it takes for Black actresses to 
find success in Hollywood. Shola 
believes deeply in the value of 
preserving history and its power in 
storytelling. 

Michèle Stephenson is a
Filmmaker, artist and author, 
Michèle, pulls from her Haitian and 
Panamanian roots to think radically 
about storytelling and disrupt the 
imaginary in non-fiction spaces. 
She tells emotionally driven 
personal stories of resistance 
and identity that are created by, 
for and about communities of 
colour and the Black diaspora. 
Her stories intentionally reimagine 
and provoke thought about how 
we engage with and dismantle 
the internalised impact of 
systems of oppression. Her 
feature documentary, ‘American 
Promise’, was nominated for three 
Emmys and won the Jury Prize 
at Sundance. Her documentary, 
‘Stateless’, was nominated for a 
Canadian Academy Award for 
Best Feature Documentary. Most 
recently, Stephenson collaborated 
as co-director on the magical 
realist virtual reality trilogy series 
on racial terror, ‘The Changing 
Same’, which premiered at 
Sundance Film Festival and 
won the Grand Jury Prize for 
Best Immersive Narrative at the 
2021 Tribeca Film Festival. She 
is a member of the Academy of 
Motion Picture Arts and Science, 
a Guggenheim Artist Fellow and a 
Creative Capital Artist.

ttff/22 awards and jury
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student films jury

Gian Franco
Gian worked at the Microsoft 
Corporation before moving to 
Amazon.com in 2010 to launch 
their digital gaming distribution 
platform. He then assumed 
responsibility for Global Content 
Business Development in 
Amazon’s TV and film distribution 
group, after having completed 
US content acquisition for the 
same group. As an independent 
advisor and consultant, Franco 
has worked with companies 
such as Comcast on its digital 
distribution, operations and 
training strategies; executing 
training and deployment for 
products like Xfinity on Roku and 
others. In 2015 he left Amazon 
to launch Pavilion Entertainment 
with business partner Min Lee. 
Pavilion Entertainment is a TV and 
film production and distribution 
company based in Los Angeles 
that seeks to tell universal stories 
from a Caribbean point of view. 

Diane Robertson
Diane is a broadcast television 
and multimedia professional 
with over 20 years of experience 
in the industry. She has led the 
Broadcast Services department, 
including the website and 
social media component, of a 
Washington, DC PBS station. 
Her role included vetting local 
programmes, working with 
producers to green light, and 
bringing their projects to fruition. 
While serving on national review 
panels, Diane’s contributions led 
to the release of popular, national 
PBS television series, including 
‘Independent Lens’ and ‘Afropop’. 
She has also served as an advisor 
to the Caribbean Filmmakers 
Symposium. In 2018 she 
joined TTT Ltd as the television 
programming manager. Since 
then, she has been instrumental 
in forming partnerships with 
FILMCO, FilmTT, Tempo 
Networks, and other key 
organisations, to populate local 
and diasporic content and support 
local and regional creatives.

Saeed Thomas
Saeed began working in the 
creative arts as a stage technician, 
backstage assistant and audio 
tech. He also delved into stage 
management and audio for 
film and television. He has 
collaborated on projects with 
international companies such 
as Hulu, UNICEF, Concacaf, 
and IAAF. Saeed is the current 
president of the Jamaica Film and 
Television Association (JAFTA), 
co-founder and CEO of M-One, 
previously known as Cine-core, a 
Jamaica-based video production 
company. A recipient of the 2020 
Prime Minister’s Youth Award 
for Arts and Culture, he has for 
worked on various short films such 
as ‘Enhanced’, ‘Kinto’, ‘Cross 
my heart’ and ‘Flight’ and was 
selected as a participant of the 
Clermont Ferrand 2020 Euro 
Connection Programme with his 
script, ‘Black girl in the ring’. His 
most recent produced work is 
the short drama, ‘Sugarcake’.

caribbean

The Caribbean section comprises 
feature-length films from the 
Caribbean, the diaspora, and films 
by international filmmakers made 
in and about the region.

panorama

The Panorama section consists 
of short and feature-length films 
from World cinema. The films 
in this section come from North 
America, Latin America, Europe, 
India and Africa.

short + medium-length 

This section comprises films under 
30 minutes in length (shorts) 
and films between 30 and 59 
minutes in length (medium-length 
films) from the Caribbean and its 
diaspora.

new media

The New Media section 
comprises avant garde and 
experimental film and video works 
from artists and filmmakers in the 
Caribbean and diaspora.

Screenings are subject to change, so please check our website 
at ttfilmfestival.com before attending a screening. We apologise 
in advance for any unforeseen cancellations.

ttff/22 film line up

student

Programmed as a separate 
category for the first time in 
2020, Student films are narrative 
and documentary films made 
by student filmmakers (whether 
secondary or tertiary) from the 
Caribbean and the diaspora.

retrospective

The 2022 edition of the tt film 
festival includes a retrospective 
look at Trinidad and Tobago 
production company, Banyan.
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Way down the island countryside 
(or “Behind God’s Back”, as the 
locals call it)...

Tired of monotonous village 
life, Skimma dreams of seeing 
something different. But 
notwithstanding his constant 
complaints about his small village, 
after receiving the news that he 
has gotten Rebecca pregnant, 
Skimma comes up with a plan. 
Taking advantage of skills honed 
alongside a tourist man and 
cheesemaker, Skimma embraces 
a new profession: the village 
weed supplier. It quickly becomes 
evident that everyone wants what 
he’s selling – even local Rastaman 
Osiris. Skimma is faced with 
making some money to provide 
for his new child and keeping his 
business out of the reach of the 
law.

opening night film

Chee$e
Director: Damian Marcano 
2022 / Trinidad and Tobago  
Narrative feature / 105 
minutes
CARIBBEAN PREMIERE

about the director
Damian Marcano’s career began 
shooting shorts in the islands: ‘The 
little boy and the ball’, ‘Giants’, and 
‘Heart of a monster’. His feature, 
award-winning film, ‘God loves the 
fighter’ racked up numerous prizes 
worldwide, which set him on a 
path to directing Hollywood titles 
including HBO’s ‘Winning Time: 
The rise of the Lakers dynasty’, 
and FX’s ‘Snowfall’, to name a few.

Director: Jeanette Kong
2021 / Canada
Documentary feature / 67 minutes 
CARIBBEAN PREMIERE 

Canadian filmmaker Jeanette Kong weaves together the 
strands of her Jamaican-Chinese identity as she recounts 
her father’s immigration journey from China to Jamaica 
and then eventually to Toronto, Canada. Drawing on her 
dad Keith Kong’s eloquent journal writing, and connecting 
with family around the globe, the filmmaker paints a deeply 
honest portrait of the Hakka migration experience. 

A brief record of my father’s 
time at sea

Director: Miryam Charles 
2022 / Haiti
Narrative feature / 90 minutes
CARIBBEAN PREMIERE

Bridgeport, 2008: a teenage girl is found hanged in her 
room. While everything points to suicide, the autopsy 
report reveals something else. Ten years later, director 
Miryam Chalres – cousin of the teenager – examines the 
past causes and future consequences of this unsolved 
crime. Like an imagined biography, the film explores the 
relationship between the security of the living space and 
the violence that can jeopardise it.  

Cette maison (This house)

Director: Aimar Labaki 
2022 / Brazil 
Narrative feature / 94 minutes
CARIBBEAN PREMIERE

Ten stories or one. Ten moments in the timeline: 1972, 
1999, 1550, 2083, 1891, 2012, 1618, and the same 
reality: violence giving the final face to relations in Brazil. A 
slave revolt on a coffee plantation, the torture of a Native, 
the kidnapping of an ambassador, Jews hiding from the 
Inquisition, a tortured woman who sees her torturer in the 
audience to whom she tells of the crime committed by 
him, father and son talking during the second World War, 
a widow who lost everything in the Encilhada and is forced 
to marry and lose her freedom. 

Director: Damian Marcano 
2022 / Trinidad and Tobago  
Narrative feature / 105 minutes
CARIBBEAN PREMIERE

Way down the island countryside (or “Behind God’s Back”, 
as the locals call it)...Tired of monotonous village life, Skimma 
dreams of seeing something different. But notwithstanding 
his constant complaints about his small village, after 
receiving the news that he has gotten Rebecca pregnant, 
Skimma comes up with a plan. Taking advantage of skills 
honed alongside a tourist man cheesemaker, Skimma 
embraces a new profession: the village weed supplier. 

Sat 24 Sept, 3.00pm, MovieTowne (POS), Q+A Thurs 22 Sept, 5.30pm, MovieTowne (POS)

Chee$e Cordialmente teus (Cordially yours)

Wed 21 Sept, 7.00pm (?), IMAX (One Woodbrook Place), Q+A Tues 27 Sept, 8.00pm, MovieTowne (POS)

caribbean features (narrative + documentary)

#seeyuhself
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Director: Edson Jean
2020 / US
Narrative Feature / 80 minutes
CARIBBEAN PREMIERE

Ludi, a hardworking and exhausted nurse, battles 
coworkers, clients and one impatient bus driver to learn 
her self worth as she chases the American Dream in Miami’s 
Little Haiti neighbourhood.

Director: Tony Bacigaluppe Pérez 
2022 / Dominican Republic
Narrative feature / 95 minutes
CARIBBEAN PREMIERE

Pablo is a young priest who, for his revolutionary and 
rebellious ideals, is sent from Mexico by the Holy See, to 
a border town between the Dominican Republic and Haiti. 
Desolate, dusty and forgotten. Here Pablo meets a beautiful 
and young prostitute nicknamed La Puchis. The discovery 
of a network of human trafficking and corruption unleashes 
a series of events and conflicts that will cast doubt on his 
principles, his votes and his credibility, leading him to a life 
or death fight.

La balada de los cuervos 
(The ballad of the crows)

Director: Victoria Linares Villegas
2022 / Dominican Republic
Documentary feature / 84 minutes 
TRINIDAD AND TOBAGO PREMIERE

A revelation about Oscar Torres, director Victoria Linares 
Villegas’s unknown and once world-famous Queer 
filmmaker cousin, sends her down a path of self-discovery 
through reconstructions of his intimate memories of 
living in 1950s authoritarian Caribbean. Victoria leads 
re-enactments of his unproduced screenplays with the 
family who erased him.

Director: Daniela Muñoz Barroso
2021 / Cuba
Documentary feature / 77 minutes 
CARIBBEAN PREMIERE

Filmmaker Daniela Muñoz Barroso, who is almost 
completely deaf, takes a road trip in Cuba to learn more 
about a remarkable musician who died four decades 
ago, Mafifa. Barroso’s quest leads her on the trail of this 
enigmatic woman, and also makes her question her own 
head and heart.

Mon 26 Sept, 8.00pm, MovieTowne (POS), Q+A

Mafifa

Wed 28 Sept, 5.30pm, MovieTowne (POS)

Lo que se hereda (It runs in the family)

Fri 23 Sept, 5.30pm, MovieTowne (POS), Q+A

Sun 25 Sept, 3.00pm, MovieTowne (POS), Q+A

Ludi

Sun 25 Sept, 8.00pm, MovieTowne (POS), Q+A

Tues 27 Sept, 3.00pm, MovieTowne (POS)

Director: Preston Chase
2020 / Canada
Documentary feature / 62 minutes 
CARIBBEAN PREMIERE

‘Mr. Emancipation’ explores the life of Walter L. Perry and his 
progressive ideas for a festival in one of the most significant 
places and times in North American history. In his spare 
time – for 30 plus years – he transformed his home town of 
Windsor, Ontario in Canada into the most exciting place to be. 
He staged an Emancipation Day festival which transcended 
divisions of race and class. Eleanor Roosevelt, Martin Luther 
King Jr and Jesse Owens all headed there because, as civil 
rights activist Dick Gregory said, “The largest Juneteenth 
celebration was not in America, it was in Windsor, Canada.”

Director: Sylvaine Dampierre 
2020 / France
Documentary feature / 78 minutes
CARIBBEAN PREMIERE

In Marie-Galante, an island off Guadeloupe, the past 
speaks. The island is covered with sugar cane fields which 
still shape the destiny of men; sugar is made from their 
sweat in the groaning and roaring machines. The workers 
and planters devote their strength to the survival of their old 
sugar factory: Grand Anse. In ‘Paroles de Nègres’, director 
Sylvaine Dampierre shares – with today’s sugar workers – 
transcripts from the 1842 trial of the Grand Anse plantation 
master, bringing back a part of their heritage.  

Director: Kavery Dutta Kaul 
1988 / Trinidad and Tobago
Documentary feature / 92 minutes

‘One hand don’t clap’ captures the vibrant story of calypso 
and the emergence of soca through the eyes of two 
legendary artists, Lord Kitchener and Calypso Rose. Its 
infectious rhythms and exhilarating irreverence illuminate 
topical themes that continue to resonate. A delightful film 
that reflects the legacy of a vast West Indian population, the 
impressive entrepreneurial growth of their music industry in 
the US, and the ongoing ties of this global community to the 
traditions that flourish in the Caribbean.

Director: José María Cabral
2021 / Dominican Republic
Narrative feature / 85 minutes
TRINIDAD AND TOBAGO PREMIERE

In 1937, near the border between the Dominican Republic 
and Haiti, Marie, a young Haitian woman, is expecting her first 
child with Frank, her doting Dominican husband. Despite rising 
racial tensions in the area, Marie and Frank are living a peaceful 
life as they prepare for the baby. One night, she is awakened 
by distant screams and Frank rushes out to investigate. The 
immediate execution of all Haitians on Dominican soil has been 
ordered – the so-called “Cut” – by Dominican dictator Rafael 
Trujillo, and what seals a victim’s fate is how they pronounce 
the word “perejil” (parsley), an indicator of where they are from. 

Thurs 22 Sept, 8.00pm, MovieTowne (POS)

Mr. Emancipation: The Walter Perry story One hand don’t clap
Sat 24 Sept, 8.00pm, MovieTowne (POS), Q+A

Sun 25 Sept, 6.30pm, NALIS (Amphitheatre), Q+A

Paroles de nègres (Words of negroes) Perejil (Parsley) 

Wed 28 Sept, 3.00pm, MovieTowne (POS) Tues 27 Sept, 8.00pm, MovieTowne (POS)
Sat 24 Sept, 3.00pm, MovieTowne (POS) Fri 23 Sept, 8.00pm, MovieTowne (POS), Q+A
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Director: Wayne G Saunders
2021 / UK
Documentary feature / 65 minutes 
CARIBBEAN PREMIERE

‘Race today’ tells the untold story of Black Britain’s political 
journal, featuring the members behind it. Produced by 
Wayne G Saunders, a filmmaker who was born at when 
the Race Today journal was establishing itself as a serious 
political voice in the Black community. The film features 
heroes such as the late Darcus Howe, Linton Kwesi 
Johnson, Farrukh Dhondy, Leila Hassan, Jean Ambrose 
and many more who speak candidly about their lives and 
what the future looks like for the youth of today.

Director: Juliana Maité
2022 / Puerto Rico
Narrative feature / 82 minutes
CARIBBEAN PREMIERE

Olivia is getting ready for her family’s Christmas Eve party. But 
her OCD, which has been under control, suddenly returns, 
prompting a desperate search for the pills that have helped 
her in the past. But as she doesn’t have health insurance, she 
reaches out to her friend Jessica – who she met years ago in 
a mental institution – who introduces her to David, the town’s 
pharmacist’s son, who agrees to sell her the pills. Trapped 
inside David’s apartment by a rainstorm, two strangers start 
uncovering truths about each other and begin a healing process 
that doesn’t necessarily involve pills.

Director: Fernando Blanco
2022 / Dominican Republic
Documentary feature / 77 minutes 
WORLD PREMIERE

In the summer of 1982, Sintia flees the economic crisis 
in the Dominican Republic for the Middle East, looking for 
opportunity. Despite cultural and language barriers she meets 
Bashir, the love of her life to whom she marries and has a 
son, Ghassan. Despite the countless attacks in Syria, her 
family manages to survive in the midst of the bloodiest war 
in history. But they pay a high price – they get separated. 33 
years later, seeking to reunite with her family, Sintia returns to 
the Dominican Republic.

caribbean features (narrative + documentary)caribbean features (narrative + documentary)

Director: Mathurine Emmanuel
2022 / Saint Lucia
Narrative feature / 120 minutes 
CARIBBEAN PREMIERE

Shantaye Anderson is bold, Black, beautiful, intelligent, 
and passionate about love. Born in rural St. Lucia during 
post-colonial times, she struggles to process the loss of 
a mother who passed away hours after bringing her into 
the world. She finds consolation in her loving grandmother, 
Mam Lucess, who tries to equip her for the world, and her 
father, Edson Anderson, does his best to care for Shantaye 
after the passing of his wife. However, when he remarries, 
the young girl is suddenly exposed to the jealous wrath of 
an unreasonable stepmother. 

Por eso vengo al río 
(That’s why I come to the river)

Shantaye’s world

Race today
Sun 25 Sept, 5.30pm, MovieTowne (POS)
Tues 27 Sept, 3.00pm, MovieTowne (POS)Tues 27 Sept, 5.30pm, MovieTowne (POS)

Mon 26 Sept, 3.00pm, MovieTowne (POS), Q+A

Receta no incluida (Without prescription) 

Tues 27 Sept, 5.30pm, MovieTowne (POS), Q+A
Sat 24 Sept, 8.00pm, MovieTowne (POS), Q+A

Director: Mark James
2019 / Jamaica
Documentary Feature / 85 minutes
CARIBBEAN PREMIERE

A treasure trove of rescued tapes revives the golden age 
of reggae and reveals the fascinating story behind one of 
Jamaica’s most legendary recording studios, Randy’s Studio 
17. Randy’s was a small, family record store in downtown 
Kingston that expanded when ‘Studio 17’ was added: 
studio and store became a hub for the music revolution 
that followed Jamaican independence in 1962. In its prime, 
artists who recorded there included Bob Marley & the 
Wailers, Lee “Scratch” Perry, Peter Tosh, Gregory Isaacs, 
Dennis Brown, and many more. 

Director: Thibaut Monnier 
2021 / Haiti
Narrative feature / 62 minutes
CARIBBEAN PREMIERE

Boris is a journalist who lives alone with his daughter, Lina. 
When his boss asks him to go to Haiti to report on the 
elections, he is driven back into his past life – which he will 
try to share with his daughter to help explain to her where 
she comes from.

Director: Sharon Lewis
2021 / Canada
Documentary feature / 73 minutes
CARIBBEAN PREMIERE

Born out of Director Sharon Lewis’s own muted struggle 
with not fitting into neat racial/Queer/Christian boxes, ‘With 
wonder’ takes an intimate look at the journey of members of 
the Queer, Christian community of colour and their attempts to 
answer the question: “Can you be both Christian and Queer?” 
In this film we hear and see diverse members of the LGBTQI+ 
community, including high profile queer activists and Queer 
clerics, in places like Jamaica, New York, London, and Los 
Angeles. They each have their own unique ways of amplifying 
their voices and finding their way back to spiritual health. 

Directors: Natalia Cabral, Oriol Estrada
2022 / Dominican Republic
Narrative feature / 90 minutes
TRINIDAD AND TOBAGO PREMIERE

Natalia and Oriol, a couple of filmmakers in their thirties, have 
a little daughter called Lia. One day they receive an offer to 
direct a documentary and they decide to make a film about 
couples in love. Natalia and Oriol interview many couples, 
always wanting to know how they get along and what 
their most typical problems are. But as filming progresses, 
wounds in their own relationship begin to open, fights and 
doubts seem to be endless. But finishing the film will be 
their opportunity to reformulate their love for each other and 
their love for cinema.

Mon 26 Sept, 12.30pm, NALIS (AV Room)
Sat 24 Sept, 6.30pm, NALIS (Amphitheatre), Q+A
Fri 23 Sept, 8.00pm, MovieTowne (POS), Q+A

Studio 17: The lost reggae tapes Una película sobre parejas 
(A film about couples)
Sun 25 Sept, 8.00pm, MovieTowne (POS)

Wozo With wonder 

Thurs 22 Sept, 3.00pm, MovieTowne (POS)Mon 26 Sept, 5.30pm, MovieTowne (POS)
Thurs 22 Sept, 8.00pm, MovieTowne (POS)
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panorama

Director: Romain Grésillon 
2020 / France
Narrative short / 20 minutes
CARIBBEAN PREMIERE

19,000 years ago… Guilty of a hunting accident which 
could have cost the life of a child, Py’ro is banned from her 
tribe and finds shelter in a cave, close to the camp.

Director: Álvaro Girón
2022 / Canada 
Narrative short / 18 minutes 
CARIBBEAN PREMIERE

Elisa finds herself in a challenging position: a new chapter 
of her life begins, but she must find her way through 
uncertainty. In a way she feels alone in Toronto, a city that, 
although seemingly welcoming, she barely knows. But Elisa 
is also determined to take a daunting step, that of proving 
she can take care of something bigger than herself. 

Director: Olive Nwosu 
2021 / Nigeria
Narrative short / 14 minutes
CARIBBEAN PREMIERE

In search of healing, a young woman returns home 
to Nigeria, the country of her birth.

Sun 25 Sept, 3.00pm, MovieTowne (POS)

Director: Iara Lee 
2020 / USA
Documentary short / 25 minutes
TRINIDAD AND TOBAGO PREMIERE

In Lesotho – a highland country surrounded by South Africa – 
an artist named Nthabiseng TeReo Mohanela takes discarded 
materials and transforms them into unique clothing and 
accessories. Teaching young people the benefits of recycling 
and re-creation, she calls her project “From Trash to Treasure”. 
With TeReo’s work as a starting point, this film showcases a 
broader spirit of reimagination among artists in Lesotho, who 
use creativity to respond to entrenched social problems, and 
encourages us to take lessons from those who rethink, reuse, 
and reinvent in order to promote positive change.

Director: Andrés Guerberoff 
2021 / Argentina
Documentary feature / 61 minutes
CARIBBEAN PREMIERE

Mountakha is a Senegalese migrant and a newcomer to 
Buenos Aires, Argentina. In Dakar he used to work as a 
truck driver and he tries to get the same job in this new city 
too. In the meantime, while working as a street vendor, he 
wonders if his destiny might be tied to acting. Some of his 
new friends have a special bond with cinema.

Directors: Laura Angel Rengifo, Noah DeBonis 
2021 / Colombia
Documentary feature / 87 minutes
CARIBBEAN PREMIERE

Three former child soldiers face retribution, anxiety, and danger 
as they attempt to rebuild their lives after leaving the FARC 
guerrilla army and the bloody Colombian conflict. ‘Ajenos a 
la paz’ intimately captures the personal stories of Dayana, the 
market vendor navigating her new identity as a trans woman; 
Ricardo, the young father secretly clinging to his communist 
ideology; and Alexandra, the indigenous child soldier, who was 
forced to leave her family behind in the Amazon. Their stories 
are told through the lens of filmmaker Laura Angel, who herself 
was a victim of FARC violence.

Ajenos a la paz (Strangers to peace) Borom taxi

Fri 23 Sept, 3.00pm, MovieTowne (POS) Thurs 22 Sept, 5.30pm, MovieTowne (POS)

D’ocre et de suie (Smoke and ochre)  Breathe the night 

Egúngún (Masquerade) From trash to treasure: turning 
negatives into positives

Wed 28 Sept, 5.30pm, MovieTowne (POS)Fri 23 Sept, 3.00pm, MovieTowne (POS)

Sun 25 Sept, 3.00pm, MovieTowne (POS) Fri 23 Sept, 12.30pm, NALIS (AV Room)
Fri 23 Sept, 5.30pm, MovieTowne (POS)

panorama

Director: Ryan Wagner
2021 / USA
Narrative short / 11 minutes
CARIBBEAN PREMIERE

Despite entering the session with an agenda, therapy 
doesn’t go as planned for Kevin when his counsellor 
announces their time together has run its course.

Director: Daniela Seggiaro
2021 / Argentina
Narrative feature / 90 minutes
CARIBBEAN PREMIERE

The way in which the territory is inhabited by the indigenous 
cultures of the Gran Chaco generates community 
movements close to the forest and the river – sources of 
life. The government is planning a new territorial order with 
popular houses and the displacement of wichí families to 
the new urban periphery. Ana is the architect in charge of the 
project. Valentino is the chief of his community and with his 
grandson, Leonel, they will try to mediate what they consider 
to be a cultural outrage.

Thurs 22 Sept, 8.00pm, MovieTowne (POS) Mon 26 Sept, 8.00pm, MovieTowne (POS)

Every other week Husek
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panorama panorama

Director: Iara Lee 
2020/ USA
Documentary feature/ 60 minutes
TRINIDAD AND TOBAGO PREMIERE

‘Stalking Chernobyl’ examines the underground culture of 
the Chernobyl Exclusion Zone in Ukraine. Three decades 
after the world’s most infamous nuclear disaster, wildlife 
has returned in the absence of human settlements. 
Meanwhile, illegal hiking adventurers known as “stalkers,” 
tour companies and others have begun to explore anew the 
ghostly, post-apocalyptic landscape.

Directors: Rich Williamson, Shasha Nakhai 
2021 / Canada
Narrative feature / 136 minutes
CARIBBEAN PREMIERE

‘Scarborough’ is the film adaptation of the award-winning 
novel by Catherine Hernandez. Over the course of a school 
year, 3 kids in a low-income neighbourhood find community 
and friendship at a drop-in reading programme.

Directors: Tanmay Chowdhary, Tanvi Chowdhary
2022 / India
Narrative short / 14 minutes 
CARIBBEAN PREMIERE

After years of being apart, Satakshi and Madhu – who went 
to school together – reunite on a night of festivities during 
the ‘Durga Pujo’ in Kolkata. As the night progresses, we 
find out that both of them have feelings for each other that 
they aren’t able to express. Their secrets are preserved in 
a notebook entry by Madhu from her school days, and a 
postcard that Satakshi sends Madhu six years from this 
night. 

Director: Mirissa Neff
2022/ South Africa
Documentary feature / 64 minutes
CARIBBEAN PREMIERE

‘This is National Wake’ traces the wild rise of a 
multiracial South African punk band, dubbed “the 
band that defied apartheid”, whose members risked 
everything to taste freedom. In 1979, South Africa’s 
fascist regime kept blacks and whites separate 
and unequal. But three young men dared to launch 
National Wake. In a time and place where it was illegal 
for them to play or live together, their band and its fans 
fought back with music.

Director: Emilio Subía
2020 / Ecuador
Narrative short / 15 minutes
CARIBBEAN PREMIERE

In the heart of Corona, Queens, two Ecuadorian siblings are 
placed at odds with each other when one reveals a sudden 
urge to leave their home.

Director: Christophe Rolin 
2022/ Belgium
Narrative feature / 77 minutes
CARIBBEAN PREMIERE

Talia is a 19-year-old Belgian girl, with Senegalese 
roots, visiting her country of origin for the first time. In 
Dakar she hopes to meet her grandmother, but she is 
nowhere to be found and the villa quickly becomes a 
“golden prison”. Until Talia meets Malika, a mysterious 
bird street seller.

Mon 26 Sept, 3.00pm, MovieTowne (POS), Q+A Thurs 22 Sept, 3.00pm, MovieTowne (POS)

Scarborough Stalking Chernobyl: exploration after 
apocalypse

Sun 25 Sept, 8.00pm, MovieTowne (POS) Mon 26 Sept, 8.00pm, MovieTowne (POS)

Madhu Ñaños Talia’s journey This is National Wake

Tues 27 Sept, 12.30pm, NALIS (AV Room) Wed 28 Sept, 3.00pm, MovieTowne (POS)
Sun 25 Sept, 3.00pm, MovieTowne (POS) Sat 24 Sept, 5.30pm, MovieTowne (POS)

Director: Mehdi Barsaoui
2019/ Tunisia
Narrative feature/ 96 minutes

Tunisia, summer 2011. A holiday to Southern country ends 
in disaster for Fares, Meriem and their 10-year old son Aziz 
when he is accidentally shot in an ambush. Aziz’s injury will 
change their lives as he needs a liver transplant, which leads 
to the discovery of a long-buried secret. Will Aziz and their 
relationship survive?

Director: Juan Javier Pérez
2021/ Mexico
Documentary feature / 83 minutes
CARIBBEAN PREMIERE

Through dreams, the gods revealed to José his vocation 
to be a musician as well as the responsibility of playing 
in the sacred festivities of Zinacantán in Chiapas. These 
ceremonies play a central role in preserving collective 
harmony, and the select few who hold the position of 
traditional musician are appointed for life. But José suffers 
harsh consequences for taking on the role, but he fears 
punishment from the gods if he quits prematurely. 

Wed 28 Sept, 5.30pm, MovieTowne (POS)Sun 25 Sept, 5.30pm, MovieTowne (POS)

Un fils (A son) Vaychiletik 
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short + medium-length

Director: Summer Eldemire
2021 / Jamaica
Narrative short / 7 minutes 
CARIBBEAN PREMIERE

Jamaicans may be highly favoured but 
that doesn’t always make life easy. 
Web series ‘Highly Favored’ follows 
Winter, a Jamaican creative navigating 
the highs and lows of life as an artist 
in Los Angeles. In ‘Bougie Banton’, 
a job interview takes an unexpected 
turn when Winter’s potential employer 
turns out to be obsessed with Jamaica.

Director: Laure Subreville
2022 / French Guiana
Documentary, medium-length / 53 
minutes
WORLD PREMIERE
‘Camopi one’ is an island documentary at 
the crossroads of borders. In Camopi, a 
village opposite Brazil in French Guiana 
which is only accessible by the Oyapock 
River, the low, thick and piercing sounds 
of tule clarinets – the main musical 
instruments of the Waypi Amerindians 
and the foundation of their culture – 
resonate

Director: Richard Thomas
2022 / United Kingdom
Narrative short / 14 minutes
WORLD PREMIERE

1985 Bermondsey. Seated in his Austin 
Allegro, cassette tape vendor Boy Blue 
waits to receive the in-demand recording 
of the Saxon versus Coxone sound 
system clash which took place the night 
before at the legendary People’s club 
venue. His contact Fredrick has promised 
to deliver the hottest tape of the year.

Director: Tiago Delácio 
2021 / Brazil
Documentary short / 18 minutes
CARIBBEAN PREMIERE

In Pernambuco’s Zona da Mata, dreams 
and reality blend. Among the sugarcane 
fields, the colour, the dance, the theatre, 
and the music reveal a not-so-distant 
past, which raise questions about the 
present, and shine a light on the future 
challenges of a game that begins at night 
and ends at daybreak.

Director: Olivier Kancel
2021 / Guadeloupe 
Narrative short / 13 minutes 
WORLD PREMIERE

Mama starts a game of hide and 
seek with her grandchildren. But 
after searching everywhere to find 
them, she begins to worry. But is it 
really her grandchildren that Mama is 
looking for? 

Director: Julio Benito Cabrera
2019 / Canada
Documentary short / 6 minutes
TRINIDAD AND TOBAGO 
PREMIERE

A young artist from Montréal decides 
to devote her life to making street 
art murals with children in alternative 
communities all over the world.

Director: Keegan Taylor 
2020 / Trinidad and Tobago
Narrative short / 8 minutes 
WORLD PREMIERE

Darius is about to enter the gangster 
life with his cousin, Crazy Eddie. 
Upon meeting the head of the gang, 
he and his cousin are sent on a 
mission that doesn’t go according to 
plan and he’s faced with the gravity of 
his decisions. 

Director: Faisal Lutchmedial
2022 / Canada
Narrative short / 15 minutes 
WORLD PREMIERE

Rosa is an undocumented garment 
worker who spends her days stitching 
designer clothing. But an immigration 
raid of her factory sends her and her 
co-workers into hiding in the basement 
of the sweatshop. Complicating 
matters, Rosa’s five year old daughter, 
Clara, was with her, and the little girl’s 
asthma is becoming serious in the 
poorly ventilated underground space. 

Directors: Ashley Karrell, 
Isaac Ouro-Gnao
2022 / UK
Documentary short / 25 minutes
CARIBBEAN PREMIERE

#BlackBoyJoyGone is a BFI Doc Society 
funded hybrid documentary by and for 
Black men. It explores mental health, 
sexual trauma and finding strength through 
brotherhood. Blending interviews, poetry, 
dance and storytelling, the film captures the 
lives, realities, and the hopeful perspectives 
of men in the North, the Midlands and 
London in the United Kingdom. 

3 points Beneath us #BlackBoyJoyGone

Sat 24 Sept, 5.30pm, MovieTowne (POS), Q+A Thurs 22 Sept, 3.00pm, MovieTowne (POS)Q+A Tues 27 Sept, 3.00pm, MovieTowne (POS)
Sun 25 Sept, 5.30pm, MovieTowne (POS)

Cache-cache 
(Hide and seek)

Danaé

Boy blue

Da boca da noite à barra 
do dia (Dusk till dawn) 

Bougie Banton 

Camopi one 

Wed 28 Sept, 12.30pm, NALIS (AV Room)

Wed 28 Sept, 3:00pm, MovieTowne (POS)
Sat 24 Sept, 5:30pm, MovieTowne (POS)

Sat 24 Sept, 6.30pm, NALIS (Amphitheatre)

Mon 26 Sept, 5.30pm, MovieTowne (POS)

Sat 24 Sept, 6.30pm, NALIS (Amphitheatre)

Thurs 22 Sept, 5.30pm, MovieTowne (POS)

Fri 23 Sept, 8.00pm, MovieTowne (POS)Fri 23 Sept, 8.00pm, MovieTowne (POS)

short + medium-length

Director: Johnny Massaro
2022 / Brazil
Narrative short / 14 minutes
CARIBBEAN PREMIERE

“Scientists warn Bluetooth 
headphones may carry cancer risks.” 
This headline sends a young, middle-
class man from Rio de Janeiro, Brazil 
into a moral dilemma.

Director: Orlando Mora Cabrera 
2021 / Cuba
Narrative short / 19 minutes
CARIBBEAN PREMIERE

A brilliant countertenor prepares to 
compete in a life-changing audition. 
When his musical idol arrives from 
Europe to select the best singer of the 
company, he faces his twin brother in 
a fight that goes beyond the physical 
dimension. The demands of the singing 
teacher, the pressure from his mother, 
and the rivalry with a talented soprano, 
deeply shake him. 

Director: Nicola Cross 
2022 / United Kingdom
Documentary short / 9 minutes
CARIBBEAN PREMIERE

‘Grief, loss and bereavement’ 
spotlights the experiences of Black, 
middle-aged women who have 
experienced grief and loss in the UK.

Grief, loss and 
bereavement 

GeminiDepois quando (Later 
when) 

Tues 27 Sept, 5.30pm, MovieTowne (POS)Wed 28 Sept, 5.30pm, MovieTowne (POS)Wed 28 Sept, 12.30pm, NALIS (AV Room)
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short + medium-lengthshort + medium-length

Director: Marta Nehring 
2022 / Brazil
Documentary short / 8 minutes
CARIBBEAN PREMIERE

To confront the extreme right wing in 
Brazil, Atelier Arte Livre uses art for 
political activations in the outskirts 
of São Paulo. From this work a duo 
was born; they paint with four hands, 
in a process of reciprocal learning 
through the exchange of life and art 
experiences.

Directors: Kim Holmes, 
Steve Holmes
2022 / USA
Documentary, medium-length / 
59 minutes
WORLD PREMIERE

‘Healing of the nation’ explores the 
potential of ganja to be a source of 
healing for Jamaica. This is a story 
of ganja in a country where it’s been 
part of the culture for a century and 
where the herb is part of everyday 
life. 

Director: Johnattan Báez
2021 / Dominican Republic 
Narrative short / 10 minutes
TRINIDAD AND TOBAGO 
PREMIERE

In a Santo Domingo neighbourhood, a 
man is about to commit an unforgivable 
crime. Multiple events will collide. A 
middle-aged woman walks home from 
the supermarket; a fruit seller chants 
Christian words as he rides his loaded 
tricycle; the suspect drives desperately 
in the direction of his target.

Director: Walt Lovelace
2022 / Trinidad and Tobago
Documentary short / 24 minutes

Nearly 40 years after Calypsonian David 
Rudder created history by winning every 
major title in one Trinidad and Tobago 
Carnival season – a feat that has never 
been matched – he talks about the five 
songs he considers the most impactful 
of his career.

Directors: Natalia Favre, 
Greta Mattei
2022 / Cuba
Documentary short / 23 minutes
WORLD PREMIERE

In 1961, the disappearance of ancestral 
medical practices was predicted as a 
consequence of the profound social and 
economic changes implemented by the 
Cuban Revolution. However, the strong 
economic crisis of the 1990s, known as 
the Special Period, pushed the Cuban 
government to consider green medicine to 
help mitigate the lack of western medicine. 

Director: Nicolas Habas
2021 / Martinique
Documentary, medium-length / 52 minutes
TRINIDAD AND TOBAGO 
PREMIERE

A danced documentary stroll within the 
natural landscapes and architectural 
heritage of Martinique. ‘Le corps de la 
ville en Martinique’ seeks to elucidate 
Martinique’s profund, rich and complex 
identity, through the universal dialogue 
between image and moving bodies in 
space.

Director: Nyasha Laing 
2022 / USA, Jamaica
Documentary, medium-length / 
58 minutes
WORLD PREMIERE

Imogene “Queenie” Kennedy was a 
priestess in post-colonial Jamaica who 
catapulted her African spiritual practice 
into renown. But after centuries of 
erasure, what remains of the dance 
between the living and the dead? 
filmmaker Nyasha Laing travels into 
the heart of Jamaican countryside to 
research kumina, an ancestral ritual. 

Director: Anne-Sophie Nanki
2022 / France
Narrative Short / 25 minutes
WORLD PREMIERE

1645, Guadeloupe. Ibátali, a Native 
Kalinago (one of the Caribbean’s first 
nations), is married to a French settler. 
She takes Olaudah, a Yoruba man, on a 
journey during which he could lose not 
only his freedom, but also his life. Will 
they manage to restore their humanity 
and escape their colonial fate?

Director: Cathy Tyson
2021 / UK
Narrative short / 16 minutes
CARIBBEAN PREMIERE

The first Black woman in the Royal 
Air Force, Lilian Bader challenges 
the history books. Both she and her 
husband fought in WW2 yet there 
aren’t any pictures or acknowledgement 
of the contribution of Black servicemen 
and women. Fifteen years after the 
war, Edith, a person Lilian had tried to 
help, arrives at her door and brings new 
challenges. 

Kumina queen 

Ici s’achève le monde connu 
(Here ends the world we’ve 
known)

Lilian

King David

Hierba la sangre 
(Bloodroot)

Le corps de la ville en Martinique 
(The body of the city in Martinique)

Irmãos de tinta 
(Ink brothers) 

Healing of the nation: 
Ganja in Jamaica

La otra naranja 
(Another orange)

Sat 24 Sept, 12.30pm, MovieTowne (POS)

Wed 28 Sept, 3:00pm, MovieTowne (POS)
Thurs 22 Sept, 5.30pm, MovieTowne (POS)Sat 24 Sept, 3:00pm, MovieTowne (POS)Fri 23 Sept, 3.00pm, MovieTowne (POS) Thurs 22 Sept, 12.30pm, NALIS (AV Room)

Wed 28 Sept, 3.00pm, MovieTowne (POS)

Fri 23 Sept, 3.00pm, MovieTowne (POS) Sun 25 Sept, 5.30pm, MovieTowne (POS)

Sun 25 Sept, 6.30pm, NALIS (Amphitheatre), Q+A

Sat 24 Sept, 8.00pm, MovieTowne (POS), Q+A

Director: Aryana Mohammed
2022 / Trinidad and Tobago 
Narrative short / 22 minutes 

Inspired by the migrant experience of 
Venezuelan women in Trinidad and 
Tobago, ‘Mangoes from the valley’ is 
an intimate look into a young woman’s 
reliving of a night she desperately 
wants to forget.

Directors: Cassandra Joseph, 
Vincent Lopez, Nnamdi Hodge
2022 / Trinidad and Tobago
Documentary short / 11 minutes
WORLD PREMIERE

An elderly Creole woman makes 
cassava flour in a traditional way. With 
hopes of finding the large, ‘pwelon’ pot 
her father once used, she journeys into 
her village, only to find many changes 
there.

Director: Andrei J. Pierre
2021 / Trinidad and Tobago
Narrative short / 4 minutes 
Marcus is inspired to seek a closer 
relationship with his outspoken mother 
and oblivious father. He makes several 
attempts to reach them during their daily 
routine, looking for the right opportunity 
to have a needed but casual chat about 
his sexual-orientation and journey of 
self-identity. Eventually, he musters 
the courage and has a breakthrough. 
However things take a turn when his 
over-enthusiastic father takes his new 
relationship with his son to a whole 
other level…

My maxi Mayok (Bitter cassava)Mangoes from the 
valley

Fri 23 Sept, 3.00pm, MovieTowne (POS), Q+ASat 24 Sept, 5.30pm, MovieTowne (POS), Q+A Mon 26 Sept, 5.30pm, MovieTowne (POS), Q+A

Thurs 22 Sept, 8.00pm, MovieTowne (POS), Q+A
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short + medium-length short + medium-length

Director: Halima Lucas
2022 / USA
Narrative short / 6 minutes 
CARIBBEAN PREMIERE

All is fine and dandy on Jo and 
Rashaad’s first day living together – 
until a condom breaks.

Directors: Luiz Maudonnnet, 
Luri Salles  
2022 / Brazil
Documentary short / 9 minutes
CARIBBEAN PREMIERE

The death of a graffiti tagger 
from Covid-19 is the trigger for a 
group of graffiti taggers to unite to 
protest the federal government’s 
mismanagement of the pandemic.

Director: Campbell X
2021 / UK
Documentary short / 6 minutes
CARIBBEAN PREMIERE

Speaking to the lion and the joy that 
lives inside every Black person, ‘Still 
we thrive’ is a film about resilience 
and self-care in the face of global anti-
Blackness. Using a blend of archival 
footage and pieces to camera – from 
different times and geographical 
locations – ‘Still we thrive’ is a 
counterpoint to the traumatic and 
painful imagery which has dominated 
screens in recent times.

Director: Maël Cabaret
2020 / France
Documentary, medium-length / 52 
minutes
TRINIDAD AND TOBAGO 
PREMIERE

‘Riddim’ paints a cross portrait of three 
young Guyanese urban dancers. For 
them, dance is a vector of integration 
and social recognition. They symbolise 
the power of appropriation of an entire 
generation, the emergence of an 
identity of its own.

Director: David Gwynn
2022 / US
Documentary short / 20 minutes
CARIBBEAN PREMIERE

A Trinidadian restaurant owner in 
Seattle battles mounting mental 
health struggles, racial tension and 
financial insolvency to try and keep her 
community-oriented restaurant alive 
during Covid-19’s rise.

Director: Ania Freer
2022 / Jamaica
Documentary short / 10 minutes
CARIBBEAN PREMIERE

‘Strictly two wheel’ is an intimate 
portrait of a family-owned mechanic 
shop in rural Jamaica and a father’s love 
for his children and community. Bobo 
uses minimal resources to provide a 
medium for mobility and independence 
and imbues his children with the skills 
to maintain the craft of bicycle-building.

Director: Azriel Bahadoor
2021 / Trinidad and Tobago
Narrative short / 13 minutes 
TRINIDAD AND TOBAGO 
PREMIERE

A priest has his devotion put to the test 
as he listens to the confession of an 
ex-convict who had been incarcerated 
at a prison he visited years ago.

Director: Rovendley Welvaart
2022 / Curaçao 
Narrative short / 19 minutes 

Unbeknownst to him, a family man’s 
job is in danger due to his poor 
performance at work. Will the help 
of his best friend make the situation 
better?

Director: Joshua Paul
2021 / Jamaica
Narrative short / 12 minutes 
TRINIDAD AND TOBAGO 
PREMIERE

Damian Walker is mourning the recent death of 
his only child to cancer. Unwilling to carry on, he 
parks at the side of a desolate road, readying to 
shoot himself in the head. As he’s about to pull 
the trigger, there is a knock on his window – a 
prostitute named Sugarcake appears mistaking 
the car as another potential client. She is faced 
with an unexpected dilemma: should she save 
this stranger’s life?

Sins of the father

Perspektiva (Perspective) Sugarcake

Riddim

Pam’s kitchen Strictly two wheel

Plan LMNOP

O elemento tinta 
(The ink element) 

Still we thrive 

Wed 28 Sept, 3:00pm, MovieTowne (POS) Tues 27 Sept, 3.00pm, MovieTowne (POS)
Thurs 22 Sept, 3.00pm, MovieTowne (POS)Sat 24 Sept, 5:30pm, MovieTowne (POS) Sun 25 Sept, 5.30pm, MovieTowne (POS)

Mon 26 Sept, 5.30pm, MovieTowne (POS)

Sat 24 Sept, 3.00pm, MovieTowne (POS)

Sun 25 Sept, 8.00pm, MovieTowne (POS) Sat 24 Sept, 5.30pm, MovieTowne (POS), Q+A

Sat 24 Sept, 5.30pm, MovieTowne (POS) Tues 27 Sept, 8.00pm, MovieTowne (POS)

Fri 23 Sept, 12.30pm, NALIS (AV Room) Fri 23 Sept, 8.00pm, MovieTowne (POS)

Director: Lauren Marsden
2022 / Canada
Narrative short / 13 minutes 
WORLD PREMIERE

Dampened by office life during a wet 
Vancouver winter, a genderqueer 
Trinidadian woman, Marlinn, misses out on 
the chance to celebrate Carnival season 
back home. Until, one night, they discover 
that the power of masquerade is within 
them no matter where they are.

Director: Ryan Eccleston
2021 / Jamaica
Documentary short / 24 minutes

Downtown Kingston is the epicentre 
of trade, commerce and culture in 
Jamaica’s capital. The city has seen 
many comings and goings but the 
one constant has been the pushcart! 
Transporting goods, fruit, food, materials 
and services, not many think of how 
important they are; and the men who 
make them, repair them, rent them and 
take care of them; and the women who 
make a living from these said pushcarts. 
If they stop, Downtown stops, Kingston 
stops!

Director: Emily Smart
2022 / Trinidad and Tobago
Narrative short / 10 minutes
WORLD PREMIERE

A little girl who can see the supernatural 
is rescued by her grandmother from a 
dangerous situation.

The incidentThe heartbeat of the cityTabanca

Thurs 22 Sept, 12.30pm, NALIS (AV Room) Sat 24 Sept, 5.30pm, MovieTowne (POS), Q+AMon 26 Sept, 5.30pm, MovieTowne (POS), Q+A
Thurs 22 Sept, 8.00pm, MovieTowne (POS), Q+A
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short + medium-length short + medium-length

Director: Jeissy Trompiz
2021 / Venezuela
Documentary short / 14 minutes
CARIBBEAN PREMIERE

Nico is a sound man who listens to and records 
conversations with soldiers from the past, but 
when he hears the voice of Andrés, a soldier who 
has survived several wars, he discovers a new 
empathy and decides to reach Andrés. Despite 
his efforts, Nico doesn’t succeed, however, 
listening to the death of Andrés, he experiences 
the inhumanity and pain of war.

Director: Eric Barry
2022/ Trinidad and Tobago
Narrative short / 9 minutes 
WORLD PREMIERE

Joshua Anthony is a well-educated, 
ambitious young man. He is a model 
citizen who lives in a marginalised 
community. Despite his qualifications, 
he fails to gain employment because of 
the stigma attached to the community 
he lives in. At yet another job interview, 
he faces a personal test – to maintain 
his principles or deviate from it in order 
to secure employment. 

Directors: Eléonore Coyette, 
Sephora Monteau
2020 / Haiti
Narrative short / 25 minutes
TRINIDAD AND TOBAGO 
PREMIERE

Esther is 6 years old and lives a carefree life 
until her father abuses her. A small metal box 
appears in her life and it does not leave. While 
trying to get rid of it, she discovers her mother’s 
music box. But her mother doesn’t seem to see 
her daughter’s metal box, nor hers...until she 
meets Farah. Three Leaves: three women’s 
stories that explore the roots of identity, 
resistance and sisterhood. 

Director: Sonja Dumas
2021 / Trinidad and Tobago
Documentary short / 15 minutes
WORLD PREMIERE

Norman McNeil was born on July 3, 1821 in 
Tobago as an enslaved person, but rose to 
become a famous educator. In his 50-year 
career in teaching, he contributed extensively 
to pre-school education – especially in the 
area of Whim. The United Nations declared 
2015-2024 the International Decade of People 
of African Descent. In the spirit of this decade 
and of family heritage, his descendants, which 
include the filmmaker, honour his achievements 
with this short tribute. 

Director: Gerelle Forbes 
2022 / Trinidad and Tobago
Documentary, medium-length / 47 
minutes

‘The journey and impact of Pan on the Move’ 
marks the 50th anniversary of the pioneering 
work of Ray Holman whose composition of 
“Pan on the Move” was the first “own tune” 
composed by a steelpan arranger back in 
1972. This move presented the idea that 
pannists/arrangers could compose their own 
music for the instrument, and caused a ripple 
effect in the pan world which gave rise to the 
likes of Dr Len “Boogsie” Sharpe and others 
composing and arranging their own music.

Director: Juan Luis Matos
2021 / USA
Narrative short / 6 minutes 
CARIBBEAN PREMIERE

‘You can always come home’ is a short film 
that explores the domestic realm through 
the eyes of young children. It highlights 
themes such as celebration, ritual, family 
and love through Black spatial occupation 
of the kitchen and front porch. Tangent to 
the film is a poem written by artists Reginald 
O’Neal and Arsimmer McCoy that furthers 
the investigation and liberation of Blackness 
in the architected environment.

Director: Sanna Allsopp
2021 / Barbados
Narrative short / 11 minutes
TRINIDAD AND TOBAGO 
PREMIERE

Ara, a young, bedridden girl, is trapped in 
her room. The nights are easier for her as 
the moon gives her comfort and revives her. 
One night a lunar visitor helps her transcend 
her physical bonds and find the answers 
she so desperately needs. 

You can always come 
home

The moon child

Twa fèy (Three leaves) Venerable

The journey and impact of 
Pan on the Move

The sound of the time

The inner view

Tues 27 Sept, 12.30pm, NALIS (AV Room), Q+ATues 27 Sept, 5.30pm, MovieTowne (POS), Q+A

Thurs 22 Sept, 8.00pm, MovieTowne (POS)Sun 25 Sept, 3.00pm, MovieTowne (POS), Q+A
Sat 24 Sept, 8.00pm, MovieTowne (POS), Q+A
Thurs 22 Sept, 12.30pm, NALIS (AV Room), Q+A

Sat 24 Sept, 5.30pm, MovieTowne (POS), Q+A

Sat 24 Sept, 12.30pm, MovieTowne (POS), Q+A

Thurs 22 Sept, 3.00pm, MovieTowne (POS) Tues 27 Sept, 3.00pm, MovieTowne (POS)
Sun 25 Sept, 8.00pm, MovieTowne (POS)



ttff/22  festival guide #seeyuhself

54       ttfilmfestival.com ttfilmfestival.com   55       

new media

Artist: Yijun Wang
2021 / USA
New media work / 2 minutes 

This animation piece developed for 
Engage Earth is a short documentary that 
takes a look inside Brazilian artist Denise 
Milan and her ongoing work with stones 
leading to an impactful art programme 
in Heliópolis, one of the largest favelas 
in the Americas located outside of Sao 
Paulo, Brazil.

Artist: Gesiye
2022 / Trinidad and Tobago
New media work / 11 minutes

In ‘The wound is a portal’, Gesiye uses 
Afro-diasporic healing modalities to 
address generational trauma and weave 
a mythology of land and personhood. 
Eight Black Trinidadians were invited 
to participate in a series of tattoos and 
conversations about connection to the 
island. Each tattoo correlates to a larger 
story, facilitating a reclamation of agency 
and acting as a portal to reconnection 
with self, each other and the land.

Artist: Greta Mendez MBE
2022 / UK
New media work / 30 minutes 

‘Ah! Hard rain’ is a story of aspiration, greed 
and shattered dreams told through the 
memories of a survivor. The film takes us 
on a visually stunning journey into the ebb 
and flow of daily lives of a tiny, imagined, 
coastal village. Every day, we see images 
of people in the desolateness and the 
tragedy of their lives, as they flee poverty, 
war and environmental devastation in tiny 
boats on the vast Ocean. ‘Ah! Hard rain’ 
explores this ongoing tragedy using film, 
dance and digital technology.

Artist: Andrea Amadei
2021 / Italy
New media work / 11 minutes 

‘Mega unione suprema’ is a grotesque 
and condensed visual journey which 
seeks to expose the commercial 
stereotypes and storytelling mechanisms 
that shape contemporary communication 
and film industry, to exhibit how the 
market has taken over the discourse and 
transformed it into mere communication 
of so-called “messages”.

Artist: Katherine Kennedy
2020 / Barbados
New media work / 2 minutes 

‘Enmeshment’ is a psychological 
concept which describes relationships 
where boundaries have eroded, leading 
to toxic emotional co-dependency or an 
“unhealthy symbiosis”. This immersive 
piece uses a combination of organic/
inorganic elements to create an 
alternate lens for viewing a tropical 
landscape, subverting the stereotypical, 
flat image of ‘paradise’ often portrayed 
of the Caribbean. 

Artist: Gabriel Gabriel Garble 
2021 / Sweden
New media work / 9 minutes

A boy lends his friend a prosthetic arm 
for the day. As the moon inches closer 
and closer towards the sun, the friend 
sees something in the water…

Artist: Nadia Huggins
2021 / Haiti
New media work / 12 mins

‘Don’t think about earthquakes’ is a 
meditation on day-to-day life in Haiti 
as it is, without the weight of outsiders’ 
dominating narratives of poverty and 
destruction from the 2010 earthquake. 
Shot from a moving vehicle on the artist’s 
phone, footage of people interacting in 
the space is framed and slowed down 
so we can observe their movements and 
perhaps draw parallels with our own.

Artist: Katherine Kennedy
2021 / Barbados
New media work / 2 minutes 

The limitations we have all experienced 
over the course of 2020 and 2021 
added another layer to what it means 
to be confined, not only by shorelines 
and external expectations, but to the 
very narrow scope of our homes, minds 
and physical beings. ‘Plexus’ draws on 
intricately branching internal networks of 
vessels or nerves that connect to keep us 
operative and aligned. 

Artist: Michael Lees
2022 / Dominica 
New media work / 5 minutes

‘Home movie tape’ is a short collage piece 
made in the tradition of home movies. It 
combines a collection of footage taken 
through the Covid-19 pandemic in 
Dominica, with audio from interviews with 
the filmmaker’s friends on life, love, death, 
and having kids in these trying times. 
Loose in form, with the filmmaker’s own 
voice absent, the film invites the audience 
to draw their own conclusions.

Don’t think about earthquakes   Plexus   Engage earth   The wound is a portal   

Artist: Nimah Muwakil-Zakuri
2021 / Trinidad and Tobago
New media work / 6 minutes 

The attempted coup d’etat of July 27, 
1990 represents a deep rupture for 
the filmmaker as well as for many of the 
children who belonged to the Jamaat 
Al Muslimeen community. It signalled 
an end to life as they knew it. Nimah 
wrote ‘Islam island’ in January 2021 and 
decided to create a visual for the poem 
as a way to bring it to life.

new media

Mon 26 Sept, 6.30–10.00pm, 65 Carlos Street Mon 26 Sept, 6.30–10.00pm, 65 Carlos Street

Mon 26 Sept, 6.30–10.00pm, 65 Carlos Street Mon 26 Sept, 6.30–10.00pm, 65 Carlos StreetMon 26 Sept, 6.30–10.00pm, 65 Carlos Street Mon 26 Sept, 6.30–10.00pm, 65 Carlos Street

Mon 26 Sept, 6.30–10.00pm, 65 Carlos Street Mon 26 Sept, 6.30–10.00pm, 65 Carlos StreetMon 26 Sept, 6.30–10.00pm, 65 Carlos Street Mon 26 Sept, 6.30–10.00pm, 65 Carlos Street

Ah! Hard rain Mega unione suprema

Enmeshment Well wishes my love, your loveHome movie tape Islam island



student student

Director: Lee-San Gayle
2022 / Jamaica
Narrative short / 21 minutes
TRINIDAD AND TOBAGO 
PREMIERE

‘Crazy dreams’ is a moving musical 
about a young girl’s journey to overcome 
grief and sorrow in pursuit of her dream 
of becoming a Broadway performer. 
When Liana is presented with the life-
changing opportunity to audition for an 
Off-Broadway play, she must overcome 
the self-doubt, grief and guilt she has 
struggled with since the Covid-death of 
her beloved mother, so that she can earn 
her spot on stage. 

Director: Shaochen Wang
2022 / Canada
Animated short / 3 minutes
CARIBBEAN PREMIERE

A group of bugs find themselves in a 
tight spot when they are finishing their 
big project.

Director: Lunise Cerin
2022 / United States of America
Narrative short / 13 minutes
WORLD PREMIERE

‘25 Frames’ is the story of a young 
Haitian girl, Eli, who recently immigrated 
to the United States and is struggling 
to integrate into her new community. 
One day, she meets a fellow broken-
hearted-girl, Fatimah, and they explore 
their neighbourhood and sharpen their 
photographic voices together.

Director: Amir Aether Valen
2020 / Cuba
Documentary short / 13 minutes
CARIBBEAN PREMIERE

‘Floating in the river of time’ (‘Flotando en el 
río del tiempo’) is a meditative observation 
of the poetry present in the world of 
Pedrito – an elderly man of the mountains 
and relic of a time that no longer exists – 
while he comes to an understanding of his 
physical mortality and becomes aware of 
his spiritual immortality.

Director: Marina Santana De 
la Torre
2020 / Mexico
Narrative short / 4 minutes
CARIBBEAN PREMIERE

The flow of an enchanted river beckons 
to the innocent with adventure, 
excitement and an unsettling danger, 
all hidden in the unclear waters of love.
 

Director: Eduardo Ceballos
2021 / Dominican Republic
Narrative short / 25 minutes
WORLD PREMIERE

After a long time apart, friends Enrique, 
Pedro, Camila and Alfredo gather for a 
night of catching up. Each is at a turning 
point in their lives and there is mistrust 
among the group. The pressures of 
confronting adulthood, the fear of 
loneliness, resentment and gossip 
end up turning a fun night into a night 
of drama and conflict.

Director: Lin Que Ayoung
2020 / United States of America
Narrative short / 15 minutes
TRINIDAD AND TOBAGO 
PREMIERE

When a feisty young girl falls in love for 
the first time, she’s compelled to face her 
traumatic past.

Director: Kristof West
2022 / Trinidad and Tobago
Documentary short / 4 minutes
TRINIDAD AND TOBAGO 
PREMIERE

Set on a university campus in The 
Netherlands, a group of students 
participate in a mask-making workshop 
in which they are introduced to Carnival in 
Haiti and Trinidad and Tobago. The masks 
featured embody their interpretation of 
Carnival as a form of resistance against 
systems of oppression.

Directors: Thiago Rosestolato, 
Raul Paiva Mello
2022 / Brazil
Narrative short / 20 minutes
CARIBBEAN PREMIERE

Fábio, a 12 year old boy, discovers a 
wishing well in a forest near his house. 
There he has a series of mysterious 
encounters with his long dead father.

Director: Jeure Tavare
2021 / Dominican Republic
Narrative short / 11 minutes
CARIBBEAN PREMIERE

While waiting for her mother to come back 
for her, Isaida must learn to cope with the 
fact that she may not return.

Cracked   Fragments of Carnival  Crazy dreams Hide!  

Director: Chaerin Im
2021 / Korea
Animated short / 6 minutes
CARIBBEAN PREMIERE

‘Eyes and horns’ is an exploration of 
masculinity which begins with the 
minotaur, a mythical creature Picasso 
used to portray himself in his etching 
print series. The minotaur goes through 
a violent struggle between being male 
and female. Finally, the lines blur and the 
boundaries of sexes disappear.

Director: Pranav Nayak
2022 / Canada
Narrative short / 11 minutes
CARIBBEAN PREMIERE

Mrs Gupta has been looking forward to having 
lunch with her cherished only son, Krish, for a 
long time now. She has made him all his 
favourite dishes and she’s dying to know which 
of the many beautiful South Asian girls, whose 
pictures she has been sending him, he would 
most like to meet. But when Krish introduces 
her and her husband to the “Canadian girl” he 
has been seeing, all Mrs Gupta’s carefully laid 
plans fly out the window.

Thurs 22 Sept, 8.00pm, MovieTowne (POS) Thurs 22 Sept, 3.00pm, MovieTowne (POS), Q+A

Fri 23 Sept, 5.30pm, MovieTowne (POS) Fri 23 Sept, 5.30pm, MovieTowne (POS)Fri 23 Sept, 12.30pm, NALIS (AV Room) Fri 23 Sept, 5.30pm, MovieTowne (POS)Fri 23 Sept, 5.30pm, MovieTowne (POS) Fri 23 Sept, 5.30pm, MovieTowne (POS), Q+A
Wed 28 Sept, 12.30pm, NALIS (AV Room)

Fri 23 Sept, 5.30pm, MovieTowne (POS) Mon 26 Sept, 5.30pm, MovieTowne (POS)Wed 28 Sept, 12.30pm, NALIS (AV Room) Tues 27 Sept, 12.30pm, NALIS (AV Room)

25 frames  Floating in the river of time

El río encantado 
(The enchanted river)

Los niños de esta casa  
(The kids from this house)Espectro (Spectre) MamiEyes and horns Meet the Guptas
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Director: Kaleb D’Aguilar
2021 / United Kingdom
Narrative short / 12 minutes
TRINIDAD AND TOBAGO 
PREMIERE

Against the backdrop of the Windrush scandal, 
a Jamaican mother, Valerie Powell, struggles to 
keep her relationship with her son, Eli, intact. 
She suffers in silence as she battles with the 
government’s hostile environment policy; she 
keeps the threat of deportation a secret, and 
her psychological state begins to deteriorate as 
she grapples with the fear of losing her son and 
the country she calls home.
 

Director: Ana Graziela Aguiar
2021 / Brazil
Documentary short/ 4 minutes
TRINIDAD AND TOBAGO 
PREMIERE

The coronavirus pandemic surprises the world. 
Film students are isolated on a farm in the 
interior of Cuba because of the virus. ‘My name 
is nostalgia’ invites us into the experience of 
quarantine, from the farewells and sadness of 
an interrupted dream.

Directors: Hira Hosein, 
Ais Rutherford
2022 / Trinidad and Tobago
Narrative short / 32 minutes
TRINIDAD AND TOBAGO 
PREMIERE

When 17 year old Oya becomes the victim 
of her vile father, the traumatic experience 
takes her on a rollercoaster ride of discovery 
about the people closest to her. Oya tries to 
reach out to her mother and brother for help, 
but they choose ignorance when faced with 
the unpleasant truth. Whilst Oya struggles to 
find a way out, an unexpected path emerges. 

Director: Pavel Zelenov
2022 / Russian Federation
Narrative short / 25 minutes
WORLD PREMIERE

Alexander Grigorievich is a lonely man. Both his 
sons emigrated abroad many years ago: each 
has his own family and spares no thought for his 
father. His relationship with his ex-wife has gone 
sour: they are not interested in each other’s lives. 
He collects scrap metal at garbage dumps and 
hands it over at drop-offs, and only his cat waits 
for him at home.

Directors: Tittel Del Mar, 
Aïshah Granviel
2022 / Curaçao
Narrative short / 23 minutes
TRINIDAD AND TOBAGO 
PREMIERE
It seemed like it would be just another average 
day, but that quickly changed. Nobody knows 
who did it, but Jacqueline, a local journalist, is 
determined to figure it out. Together with her 
cameraman, they set off to find out who’s behind 
the scream that was so loud it sounded like it 
circled the earth at least three times. Jacqueline 
interviews several witnesses, and they each tell a 
different story. At the end of the day, gossip is just 
like salt; it’s in everything!

Director: Ryan Wilfred
2021/ Barbados
Narrative short / 13 minutes
TRINIDAD AND TOBAGO
PREMIERE 
‘Sorrow’s Kitchen’ begins with a sleep deprived 
creative (Sid), who slips in and out of the same 
dream over and over again, until he’s unable to 
differentiate between what is “reality” and what 
is the “dream”. The concept of the dream being 
and the blurring of reality portray what it means 
to the child of the diaspora to have a connection 
with his ancestors, who speak to him, watch over 
him and guide him. 

My friend Alexander Grigorievich  No entry

Fri 23 Sept, 5.30pm, MovieTowne (POS)

Wed 28 Sept, 12:30pm, NALIS (AV Room), Q+A
Sat 24 Sept, 5.30pm, MovieTowne (POS), Q+A

Fri 23 Sept, 12.30pm, NALIS (AV Room) Fri 23 Sept, 5.30pm, MovieTowne (POS)

Fri 23 Sept, 5.30pm, MovieTowne (POS) Sun 25 Sept, 5.30pm, MovieTowne (POS)
Tues 27 Sept, 3.00pm, MovieTowne (POS)

Meu nome é saudade 
(My name is nostalgia)

Salgá (Salted) Sorrow’s kitchenOya

student banyan retrospective

Directors: Christopher Laird,  
Nii Bampoe Addo
1988 / Trinidad and Tobago
Documentary, medium-length / 58 
minutes
Trinidadian Calypso musician, Lancelot Layne, 
visits Ghana in Africa, the land of his ancestors, 
for the first time. Together with Ghanaian 
Highlife musician, Koo Nimo, they explore the 
roots of Highlife. When Koo Nimo visits Lance in 
Trinidad to experience the music of Trinidad and 
particularly the Calypso, he meets the legendary 
Lord Kitchener, sings and plays with the world’s 
greatest steelpan player, is welcomed by 
practitioners of the Orisha religion and explores 
the influence of East Indian music on Trinidadian 
music.

Director: Christopher Laird
1988 / Trinidad and Tobago
Documentary, medium-length / 30 
minutes

On 09 June, 1988, the Gayelle team travelled 
to Piparo in central Trinidad to spend the day 
with Ras Shorty I and his family on their land. 
The result was a revelation to all present. Ras 
Shorty I spoke of his invention of Soca and his 
subsequent musical journey. The family joined 
him in demonstrating Jamoo songs. This Gayelle 
Special presented by Christopher Pinheiro is a 
unique portrait of Ras Shorty I and a fascinating 
snapshot of ‘The Love Circle’.

Directors: Christopher Laird, 
Tony Hall
1992 / Saint Lucia, Cuba, USA
Documentary, medium-length / 47 
minutes

Produced as part of the BBC/TVE Developing 
World series, ‘...Dish’ is a lively and entertaining 
sweep through the Caribbean looking at the 
effect of US television programming on local 
culture. Hosted by ‘Gayelle’ hosts Anthony Hall 
and Errol Sitahal, ‘...Dish’ visits Saint Lucia, Cuba 
and Miami.  

Director: Derek Walcott
1983 / Trinidad and Tobago
Narrative feature / 90 minutes

‘The rig’ is the Anglophone Caribbean’s first 
“made for TV movie”. Written and directed by 
Derek Walcott, it explores the impact of the 
oil discoveries off the east coast of Trinidad 
on the village life of the area and the society 
of Trinidad and Tobago in general through a 
story of international intrigue and local fantasy. 

Directors: Christopher Laird, 
Bruce Paddington, Tony Hall
1992 / Trinidad and Tobago
Documentary short / 28 minutes

Except for Cuba, there has been very limited film 
production in the Caribbean. Fortunately, this is 
changing, and ‘Film Caribbean’ looks at some of 
the factors which influence regional production, 
reviewing some of the best of what has been 
done, and is being done, and what the future 
holds for Caribbean filmmaking. Located at the 
Images Caraibes, Caribbean Film Festival 
in Martinique, ‘Film Caribbean’ interviews film 
makers from the Dutch, French, Spanish and 
English speaking Caribbean and shows excerpts 
from their films. This is the only video programme 
available on this subject to date.

Caribbean eye: film Caribbean  

Crossing over Ras Shorty I 

Thurs 22 Sept, 7.15pm, NALIS (AV Room), Q+A

Mon 26 Sept, 6.00pm, NALIS (AV Room), Q+A

Thurs 22 Sept, 7.15pm, NALIS (AV Room), Q+A

Fri 23 Sept, 6.00pm, NALIS (AV Room), Q+A Fri 23 Sept, 6.00pm, NALIS (AV Room), Q+A

And the dish ran away with the spoon

The rig

Director: Shun Tachizono
2022 / Japan
Narrative feature / 66 minutes
TRINIDAD AND TOBAGO 
PREMIERE

Koharu Kuno is looking for a new job. Koharu 
has an older brother named Taichi who has 
taken care of her ever since their mother died 
in an accident when they were kids. One day, 
Taichi vanishes and his family can’t find him. 
Koharu heads for Kamakura, where her mother 
grew up, to find Taichi.

Sun 25 Sept, 12.30pm, NALIS (AV Room)

Take care

student
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Venue Time DATE

THURS 22 SEPT FRIDAY 23 SEPT SAT 24 SEPT SUNDAY 25 SEPT MONDAY 26 SEPT TUES 27 SEPT WED 28 SEPT

MovieTowne Screen 9

12.30pm The journey and impact 
of pan on the move - a 
50th anniversary tribute 
to Dr. Ray Holman (47), 
Kumina queen (58) 

3.00pm Floating in the river of 
time (13), The sound of 
the time (14), Stalking 
Chernobyl: exploration 
after apocalypse (60)  

Hierba la sangre 
(Bloodroot) (23), Mayok 
(11), Healing of the 
nation: ganja in jamaica 
(59) 

Pam’s kitchen (20), 
A brief record of my 
father’s time at sea (67) 

Egúngún (Masquerade) 
(14), Lo que se hereda 
(It runs in the family) 
(84)  

Shantaye’s world (120) Still we thrive 
(6), No entry (12), 
#BlackBoyJoyGone (25), 
Race today (65)

Danaé (6), O Elemento 
Tinta (The ink element) 
(9), Irmãos de Tinta (Ink 
brothers) (8), This is 
national wake (64)

5.30pm Borom taxi (61), 
Camopi one (53)  

Student films block   
Meet the guptas (11), 
Meu nome é saudade 
(My name is nostalgia) 
(4), The kids from this 
house (25), Sorrow’s 
kitchen (13), Cracked 
(15), El río encantado 
(The enchanted river) 
(4), Mami (Mommy) (11), 
My friend Alexander 
Grigorievich (25), Eyes 
and horns (6)  

Oya (32), The incident 
(10), 3 points (8), 
Sins of the father (13), 
Mangoes from the 
valley (22), Venerable: 
the pioneering 
achievements of Tobago 
teacher Norman McNeil 
(15) 

Still we thrive 
(6), No entry (12), 
#BlackBoyJoyGone 
 (25), Race today (65) 

My maxi (4), Tabanca 
(13), With wonder (73) 

Grief, loss and 
bereavement (25),  
Por Eso Vengo al Río 
(That’s why I come to 
the river) (77) 

D’Ocre et de Suie 
(Smoke and ocher) (20), 
Vaychiletik (83) 

8.00pm 25 frames (13), You can 
always come home (6),  
Mr. Emancipation: the 
Walter Perry story (62) 

Sugarcake (12), Perejil 
(Parsley) (85) 

King David (25 min), 
One hand don’t clap 
(90 min) 

Twa Fèy (Three leaves) 
(25), Ludi (80) 

Husek (90) Sugarcake (12), 
Perejil (Parsley) (85) 

Award-winning films

MovieTowne Screen 10

3.00pm Perspektiva 
(Perspective) (19), 
Beneath us (15), 
Wozo (62)  

Breathe the night 
(18), Ajenos a la Paz 
(Strangers to peace) 
(87) 

Ici s’achève le Monde 
Connu (Here ends the 
world we’ve known) 
(25), Paroles de Nègres 
(Words of negroes) (78) 

The moon child (11), 
Talia’s journey (77) 

Scarborough (136) Twa Fèy (Three leaves) 
(25), Ludi (80) 

Ici s’achève le Monde 
Connu (Here ends the 
world we’ve known) 
(25),  Paroles de Nègres 
(Words of negroes) (78) 

5.30pm Lilian (16), Cette Maison 
(This house) (90) 

Egúngún (Masquerade) 
(14), Lo que se hereda 
(It runs in the family) 
(84) 

Danaé (6), Strictly two 
wheel (10), O Elemento 
Tinta (The ink element) 
(9), This is national wake 
(64)  

La otra naranja (Another 
orange) (10),  Un fils (A 
son) (96) 

Fragments of carnival 
(4), Da Boca da Noite à 
Barra do Dia (Dusk till 
dawn) (18), Riddim (52) 

The inner view (9), 
Receta no Incluida 
(Without prescription) 
(82) 

Gemini (20), Mafifa (77) 

8.00pm My maxi (4), Every other 
week (11), Tabanca (13),  
With wonder (73) 

Bougie banton (7), Boy 
blue (14), Studio 17: the 
lost reggae tapes (85) 

The inner view (9), 
Receta no Incluida 
(Without prescription) 
(82) 

Plan LMNOP (6), Madhu 
(14), A film about 
couples (90) 

Ñaños (15), La Balada 
de los Cuervos (The 
ballad of the crows) (95) 

Cordialmente Teus 
(Cordially yours) (94) 

Award-winning films
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Venue Time DATE

THURS 22 SEPT FRIDAY 23 SEPT SAT 24 SEPT SUNDAY 25 SEPT MONDAY 26 SEPT TUES 27 SEPT WED 28 SEPT

NALIS (AV Room)

10.30am-12.00pm

presentation 
FilmTT production 
rebate

presentation 
Contracts, copyright and 
clearances  

masterclass 
The role of the sales 
agent

12.30pm-2.00pm

secondary school 
screening 
The inner view (9), The 
heartbeat of the city  
(24), Le corps de la ville 
en Martinique (The body 
of the city in Martinique) 
(52)  

secondary school 
screening 
Espectro (Spectrum) 
(20), Salgá (23), Strictly 
two wheel (10), From 
trash to treasure: turning 
negatives into positives 
(25)  

panel 
The tricky question of 
‘truth’ in documentary  

Take care (66) secondary school 
screening 
Studio 17: the lost 
reggae tapes (85) 

secondary school 
screening  
Hide! (3), The moon 
child (11), Talia’s journey 
(77) 

Secondary school 
screening 
Depois Quando (Later 
when) (14), Oya (32), 
Cache-cache  
(Hide and seek) (13), 
Meet the guptas (11), 
Crazy dreams (21) 

2.30pm-4.00pm

panel 
Route to audience in t+t 

panel 
LGBTQIA+ storytelling 
in the caribbean space

panel 
What are film festivals 
looking for? 

panel 
Film archives as 
repositories of history 

panel 
Making the indie film 

panel 
The brave new world 
of NFTs 

4.30pm-5.45pm

panel 
Spotlight on the 
Dominican Republic film 
industry

ttff talk  
Christopher Laird + 
Bruce Paddington

ttff talk 
Shola Lynch

panel 
See yuhself: Our stories 
as a conduit to change 

6.00pm-8.30pm

7.15pm retrospective: 
banyan  
And the dish ran away 
with the spoon (48), 
Caribbean eye: Film 
caribbean episode (28) 

retrospective: banyan  
Ras Shorty I (30), 
Crossing over (58)  

retrospective: banyan  
The rig (90) 

ttff/22 awards

NALIS (Seminar Room 1

10.30am-12.00pm

masterclass 
Producing 101 (part 1)

workshop 
Movie-making 101: Intro 
to cinematography 
(part 1) (Youth-friendly) 

 

12.30pm-2.00pm

presentation 
Planning an impact 
campaign for your film  

presentation 
Crowdfunding and direct 
to audience strategies

workshop 
Movie-making 101: Intro 
to cinematography 
(part 2) (Youth-Friendly) 

2.30pm-4.00pm

masterclass 
Producing 101 (part 2)

presentation 
Movie-making 101: 
Building your first 
filmmaking kit  
(Youth-friendly) 
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Venue Time DATE

THURS 22 SEPT FRIDAY 23 SEPT SAT 24 SEPT SUNDAY 25 SEPT MONDAY 26 SEPT TUES 27 SEPT WED 28 SEPT

NALIS 
(Seminar Room 2)

10.30am-12.00pm workshop 
Strategies for 
succeeding on the 
festival circuit

panel 
Diversity and inclusion 
initiatives

masterclass 
Bringing historical 
figures of colour to life 
through documentary 
(part 1) 

12.30pm-2.00pm masterclass 
Telling our stories: 
Directing the Caribbean 
narrative feature (part 1) 

masterclass 
Telling our stories: 
Directing the Caribbean 
narrative feature (part 2) 

workshop 
Working with a 
composer

masterclass 
bringing historical 
figures of colour to life 
through documentary 
(part 2) 

2.30pm-4.00pm presentation 
ABCs of why and how: 
Having a career as a 
filmmaker

NALIS (Old Fire Station)

3.00pm-5.00pm Ask the veteran 
speed dating 

5.00pm-6.00pm
mixer 
FILMCO

65 Carlos Street, 
Woodbrook

6.30pm-10.00pm new media projections 
Plexus (2), Enmeshment 
(2), Engage earth (2),  
Well wishes my love, 
your love (9), Islam 
island (6), Ah! Hard 
rain (30), Mega Unione 
Suprema (Ultimate 
mega union) (11),  
Home movie tape 
(5), Don’t think about 
earthquakes (12), The 
wound is a portal (11) 

Other venues

12.30pm UWI’s Film Studio  
Chee$e (105)  
UWI students only

1.00pm-2.30pm

NALIS Heritage Library 
presentation 
Researching historical 
stories at the heritage 
library ppx

2.30pm-4.00pm

Venue TBC 
workshop 
Movie-making 101: 
Drone videography ppx

6.00pm-7.15pm

NALIS Lobby 
Launch of Banyan 
Retrospective 
(followed by a screening 
at 7:15pm in the AV 
Room)
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